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“This Amazes Me! There’s not a Store 
like this in the whole of the United States, 
with such a large stock of Jazz Discs.” 


Said JACK LUCAS of * DOWNBEAT”’ when he 
recently paid us a visit. 


And we still say ‘““THERE’S NOT A STORE 
LIKE THIS IN THE WHOLE OF THE 
BRITISH ISLES.” 


Call and See Us 


or 


So when in Town— 


Send for our free 14 page 
JAZZ CATALOGUE 


(Details of all the Jazz Issues, and up-to-date News Items) 


THE LONDON JAZZ CLUB 
RECORD SHOP 
82, High Street 

ST. JOHNS WOOD, N.W.8 


(3 minutes from St. Johns Wood Tube) 
Telephone : PRimrose 6725 


PRESENTING 


IN THEIR FIRST RECORDING SESSION 


THE JOHNNY DANKWORTH SEVEN 


B8 - LIGHTLY POLITELY—MARMADUKE 
B9 - LITTLE BENNY—STRIKE UP THE BAND 


Jazz Parade ‘‘B’’ Series 5/9. 


Another Great MA RAINEY, Acc. TOMMY LADNIER 
L48 - BARRELHOUSE BLUES—WALKING BLUES 


ORIGINAL DIXIELAND JAZZ BAND 


L53 - BARNYARD BLUES—AT THE JAZZ BAND BALL 
The FIRST Two sides of Recorded Jazz (Feb. 3rd., 1917) 
The FIRST Time ever re-issued 


HEAR these other great re-issues : 


KING OLIVER 


- CHIMES BLUES—FROGGIE MOORE 
SNAG RAG—SOUTHERN STOMPS 


DIXIELAND THUMPERS (Dodds) 


L6 - SOCK THAT THING—ORIENTAL MAN 
LI4 - WEARY WAY BLUES—THERE’LL COME A DAY 


JOHNNY DODDS 
L29 - LOVELESS LOVE—19TH. STREET BLUES 


LEADBELLY 
L 2 - PACKING TRUNK BLUES—ALL OUT AND DOWN 


KID ORY 


- ORY’S CREOLE TROMBONE—SOCIETY BLUES 
(First Negro Jazz Recording) 
NI - HIGH SOCIETY—PANAMA RAG (with Jimmy Noone) 


RED ONION JAZZ BABIES (Louis, Bechet) 
L36 - CAKE WALKING BABIES—OF ALL THE WRONGS 


JASPER TAYLOR (Keppard, Dodds) 
LI3 - STOMP TIME BLUES—IT MUST BE THE BLUES 


Jazz Collector “L’’ & “N’’ series 7/6. 
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ALL RECORDS AVAILABLE FOR EXPORT. 
From your Local Record Store or C.O.D. from 


SAZZ SELECTION. 


65, Bramber Road, W. Kensington, 
LONDON, W. 14. 
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DODDS 


|F my memory serves me correctly, | first 

heard Baby Dodds’ inspired drumming 
back about 1933. At that time, | was filling 
an engagement at the College Inn in Chicago, 
where | appeared in floor shows, doing 
piano solos backed by Buddy Rogers and His 
Orchestra, the personnel of which, as | 
recall, included Gene Krupa on drums, and 
| believe, Joe Bushkin on piano. However, 
after all the intervening years, | would not 
care to swear to the fact, for whenever | had 
any spare moments, | devoted them to 
digging whatever real music was being 
offered elsewhere around town. This single- 
mindedness was, of course, the motive that 
prompted my frequent excursions to the 
K-Nine where the Dodds Brothers then held 
forth, as well as the Nest where Jimmie 
Noone’s aggregation featured a fine young 
pianist named Earl Hines. 


In those now distant days, | was just a 
youngster, still in my teens and in the Windy 
City fer only a few short months. Hence, | 
had no opportunity to become well acquainted 
with Baby Dodds. In fact, our close friend- 
ship of to-day — and it embraces our entire 
family, viz., my husband and two children — 
did not actually commence until a couple of 
years ago, when Baby agreed to coach me on 
piano, in connection with which | expect | 
ought to mention that | have continued to 
play for my own enjoyment, even though | 
have been out of the music business for about 
ten years. However that may be, the jazz 
world being as unsophisticated as it is, | can 
imagine that the idea of a drummer having 
anything to impart to a pianist may seem to 
some to be a major oddity. Frankly, had |! 
been an inexperienced novice, | doubt that 
any amount of money would have induced 
Baby to lend a hand, for it is one thing to ask 
a Master Mechanic to assemble a bus out of 
spare parts from the Village junkyard, and it 
is another to ask him to check one in a state 
of running operation. In the latter instance, 
a seemingly faulty ignition system can often 


IN THE ROLE OF MUSIC COACH @ 


by KAY C. THOMPSON. 


be remedied by the simple expedient of 
filing the points, or what not. 


THREE TEACHERS. 


Obviously, and quite apart from any 
personal considerations affecting myself, there 
were any numbers of reasons why Baby was 
uniquely qualified to coach players on 
instruments other than his own, assuming, 
always, that they had previously covered the 
rudiments of music. At one time, or another, 
he had been closely associated with nearly 
all of the fine early New Orleans players, as a 
result of which he had absorbed a wealth of 
knowledge pertaining to instrumental execu- 
tion. Indeed, his observations about the 
strong points of various well-known musicians, 
to say nothing of their weak ones, could 
profitably be the subject of several articles as 
long as this one. In addition, his own musical 
background had been quite exceptional. As 
a boy, he had obtained basic instruction from 
three of the ablest music teachers in New 
Orleans, all of whom had achieved local 
distinction as players, and while still on drum 
pads, he had received his first lessons in 
reading. In seeking help from more than one 
source, Baby had been concerned lest one 
man might excel in one department at the 
expense of another ; moreover, there was 
also the possibility that one man might with- 
hold what another would reveal more freely. 
In a word, Baby did not wish to overlook any 
good bets, this at a time when he was just 
starting out in life. 


In emphasizing Baby’s legitimate beginnings, 
| would like to point out, of course, that he 
came up the hard way. Consequently, he has 
little sympathy for youthful exhibitionists 
searching for short cuts to quick success. 
‘*In my day,’’ he would observe, ‘‘if a 
youngster played nothing but mistakes, like 
so many of them do to-day, the older men 
would send you home in disgrace.’’ Similarly, 
Baby had little patience with earnest pro- 
ponents of windy theories about jazz. Time 


and again, he stressed to me that all of the 
answers to musical questions were to be 
found in the music itself, not in libraries 
stocked with volumes written all too fre- 
quently by ‘‘ educated fools.’” In short, and 
as he was fond of saying : ‘‘ Books and me 
parted company at an early age. All | ever 
wanted to be was a good musician, but to do 
that, | had to master music first, and you 
know, that can take a lifetime.”’ 


TONAL DRUMMING. 

There were still other reasons that 
favoured my choice of Baby as a music coach. 
Almost alone among present day drummers, 
Baby has preserved the early tradition of 
tonal drumming in all its pristine glory. In 
fact, one might say that tonal drumming is the 
true foundation of his style, for when he 
drums, he plays the melody. Now from this, 
it should not be supposed, as some will doubt- 
less conclude, that tonal drumming is peculiar 
to an African heritage. Actually, as Baby has 
often pointed out, it is common to all well- 
trained musicians, whether jazz, or classical. 
*“You should know that,’’ he would say, 
“* you’ve heard as many symphonies as | have.”’ 

However, and regardless of the foregoing 
observation, it should be plain that tonal 
drumming calls for an intimate knowledge of 
whatever compositions the player may seek 
to execute. Indeed, as Baby has told me many 
times : ‘‘ If | don’t know the number, | can’t 
play it correctly, and as far as that goes, 
neither can anyone else. That’s why you 
must always start with the sheet music, and 
when you take up a new number, don’t 
assume nothin’.”’ This point was one that 
Baby repeated time after time. According to 
him, there was no substitute for knowledge ; 
such knowledge was, in short, the only real 
basis for successful improvisation. —‘‘ When 
you know a number well,’’ he would remark, 
“*then you can play it and fill it up any way 
you please. But if you fake it, you’ll skip and 
skate, just like all the other youngsters. I’m 
telling you, that is the reason they can’t play 
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to-day."” For much the same reasons, Baby 
would also hold that one should not begin by 
playing by ear ; one should end by doing so. 
‘The beginner,’’ he would state, ‘‘ has no 
ear. Otherwise he would hear his mistakes. 
Remember, only a finished musician has an 
ear.”’ 

Necessarily, tonal drumming of the kind 
that Baby Dodds epitomized requires that the 
player’s drums be maintained in a state of 
perfect pitch. Indeed, Baby’s drums are kept 
so well tuned that he can often predict the 
weather several days in advance. This may 
be news to many modern youngsters. Only 
the other day, | read about a youthful ignora- 
mus —one of Chubby Jackson’s former 
drummers — who blithely intimated that up 
until his own somewhat inconsequential 
appearance on the musical scene, drummers 
had needed no more than a pair of strong 
wrists and the ability to count up to 4. Not 
only that ; he had the brashness to add that 
to-day’s drummers are obliged to be musicians, 
too, though what he may have meant by that, 
i dread to surmise. 


DRUMS AND MELODY. 

For the benefit of such innocents, as well as 
that of sincerely interested readers, it is note- 
worthy that Baby tunes his bass drum to 
“G* and his snare to “C* or “E.” 
Pitched thus, he is able to use them to carry 
the melody of any given composition. More- 
over, when the bass and snare are properly 
tuned, he is able to use them, one in conjunc- 
tion with the other, to form chords. As an 
example, let me cite his drum solo of Maryland 
available in England on Melodisc 1107. This 
record, incidentally, provides a_ striking 
illustration of Baby’s famed press roll, which, 
to date, no other drummer has ever succeeded 
in duplicating. However, quite apart from 
that feature, this particular side is of special 
interest for the reason that anyone, who can 
sing, hum, or whistle Maryland, can do so here 
without benefit of other accompaniment, as 
Baby has demonstrated many times. 


At this point, it might be remarked that 
once Baby’s drums are in tune, the rims are 
automatically pitched, and thus, he is able to 
execute clarinet, trumpet, and other instru- 
mental parts at will. Obviously, it is not an 
easy matter to carry melody on the rims of 
drums, for the player is compelled to operate 
under the severest limitations. Nevertheless, 
the resulting tones are musical realities, and 
in utilizing them to the fullest extent possible, 
Baby is merely applying one of his fundamental 
precepts, for if he has told me once, he has 
told me a thousand times: ‘‘ Tone can be 
produced from almost any object in Nature.’’ 
To be sure, Baby’s proof may seem to hinge 
upon fine points eluding the ordinary listener. 
However, | believe that they will be appreci- 
ated by anyone who has ever heard him play 
Tea For Two on the head of a small tom-tom, 
using a pair of wooden sticks, for what he 


KAY THOMPSON AND BABY DODDS. 


achieves under these circumstances is cer- 
tainly no less remarkable than his rim-work. 


OLD FORMS OF DANCE MUSIC. 

When Baby finally consented to coach me 
on a regular basis, he made me locate, first of 
all, a representative set of old-time numbers ; 
waltzes, mazurkas, quadrilles, marches, 
polkas, schottisches, and the like ; things | 
had not heard or seen in years. | realize that 
these tidings will probably cause a lot of cats 
to have kittens, but that is precisely what he 
ordered. In proceeding in this fashion, it 
should be understood that Baby was acting in 
accordance with his belief that jazz shares 
much in common with other forms of dance 
music, particularly those of European origin. 
In fact, he himself had been weaned on 
rhythmically based music of this description. 
Furthermore, the occasion furnished him with 
a chance to elaborate on a favourite theme, 
for he frequently complained that most 
youngsters taking up jazz to-day know only 
one kind of music. Asa result, they are puny, 
albinotic, and rickety ; i.e., they suffer the 
usual consequences that follow from an 
inadequate diet. ‘* How many young players 
to-day,’’ Baby would ask, *‘ know the differ- 
ence between a waltz and a mazurka? They 
are both written in 3/4, but they are very 
different things, when played correctly. For 
that matter,’’ he would continue, ‘* how 
many of them know the difference between a 
march, a polka, a quadrille, and a rag? As 
you know, they are all written in 2/4, but 
again, there is a big difference between them. 
In the old days, we had to know these things, 
and if we didn’t, we just weren’t musicians.”’ 

Only after we had spent what seemed to 
me to be an interminable period on older 
forms of dance music would Baby allow me to 
take up the type of music on which | had 
originally sought his assistance. We com- 
menced first with the usual jazz standards ; 
numbers, such as Muskrat Ramble, Sugar Foot 
Stomp, Royal Gardens, and others, working 
backward, as it were, to th2 older, more 
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difficult rags. And | will always remember the 
day when Baby turned to a copy of Scott 
Joplin’s Maple Leaf Rag. Picking it up, he 
announced with great dignity: ‘* Madam 
Kay, the Jelly Roll number you just played 
sounded fine, but this one is the Grand- 
Daddy. It’s what we call a classic, for this is 
the one they all came from.’’ Then, he added, 
“If you just played what’s written here — 
without improvising a note—you’d be 
playing more real jazz than you can hear 
around town to-day. And wait ’til you come 
to the last part. That’s the one they all omit. 
It’s too hard for them to play !”’ 


TEMPOS. 

When we took up different compositions, 
no point of execution was too small to escape 
Baby’s vigilance. Indeed, his stern and 
unrelenting preoccupation with the in- 
finitesimal yielded a most interesting side- 
light into the character and determination 
which governed early New Orleans players. 
Plainly enough, they tolerated no foolish- 
ness, and if | committed a mistake, however 
slight, Baby showed me no mercy. In this 
connection, | will never forget the day | sight- 
read an old ragtime piece, and somehow 
failed to give full value to a 1/16 rest in the 
right hand. Mindful, no doubt, of the ancient 
Chinese, who once defined music as ‘‘ the art 
of silences,’’ Baby bounded from his chair, 
and in something less than a trice, he was 
angrily stabbing the printed page at the very 
spot where my egregious lapse had occurred. 
“* The number,”’ he insisted, ‘‘ may be new to 
you, but they are the same old notes that 
you've been playing for years.’’ 

One feature that Baby continually stressed 
was the matter of correct tempos. which, as 
it happens, are sadly neglected to-day. ‘‘ If 
you want to play with expression,’’ he would 
say, ‘* tempos are very important. When my 
brother, Johnny, got a hold of a new number, 
he would sometimes try it out at fifteen, or 
twenty, different tempos, until he hit on just 
the right one, and when he did, it was 
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beautiful to hear.’’ However, if it was not 
one thing, it was another, and | never knew 
what would arise next. On one occasion, 
Baby dwelt at great length upon the exact 
manner in which a page of music should be 
turned, lest this momentary activity distract 
the player’s attention. On still another 
occasion, he took long and verbose exception 
to my habit of beating time with my right foot. 
That nearly all jazz players do so — that most 
of them regard it as evidence of being real- 
gone guys — was entirely beside the point, 
as far as Baby was concerned. ‘‘ When you 
use your foot,’’ he argued, ‘‘ you are really 
using a metronome. A finished musician 
should have a disciplined sense of musical 
time !”’ 
THINK MUSIC. 

During the period that Baby helped me, he 
would come to our home every Thursday 
afternoon from 4 to 6 p.m. If he had the 
night off, he would: invariably remain for 
dinner, and following the evening meal, we 
would sit about, talking music and listening 
to records, generally until 3 or 4 o’clock in 
the morning. At other times, we would go 
out about midnight, roaming the city in 
search of that scarce commodity, good jazz. 
During the week, we would talk each day by 
"phone, often for an hour, or more, discussing 
musical problems, for Baby receives great 
pleasure from exploring questions from every 
conceivable angle. Indeed, he has told me 
many times: ‘‘ Thinking about music is just 
as important as playing or practising . . . but 
most people don’t know that !”’ 


DAVE has twenty years Jazz experience ! 
OWEN wants to be with you ! 

DOUG keeps breaking all records ! 

KEN has CHARLIE ! 

COLIN is a Jazz Collector ! 


PET E hasn’t got a regular slogan, 


but he CAN like other JRRA specialists 
supply you with ALL JAZZ _ DISCS, 
including HMV, Parlophone, Brunswick, 
etc., ALL independent labels, cut-outs, 
foreign discs and Jazz Books. 


Call or send for lists to :— 
PAYNE’S MUSIC SHOP, 
213, Bromley Road, LONDON, 


S.E. 6. 


PROMPT POSTAL SERVICE. 
Hither Green - 3134. 


ERROL GARNER. 

ERROLL GARNER : Multiple poll-winner 
and prolific recorder Erroll Garner is, per- 
haps, the best known and most revered of all 
the present-day pianists. He was born in 
Pittsburgh in June, 1924, of a very musical 
family. He has three brothers and three 
sisters, and all are pianists except his twin 
brother. His father played piano and sax. 
Erroll played first of all with a juvenile 
amateur outfit called the Candy Kids, and 
made his professional debut when he was 1/4, 
playing club dates with various small combos. 
His first New York job was as accompanist to 
vocalist Ann Lewis. When he was 1/8 he 
joined the Slam Stewart Trio. Since then, 
he has made his reputation as a soloist, 
although he has played with many modern 
groups. Although his style shows marked 
Waller touches, Erroll does not consider that 
any other pianist has influenced him in any 
way. His trademark, readily spotted, is his 
delayed-action right hand. His trademark, 
delayed-action right hand. Regarded as one 
of the most advanced of all modern pianists, 
Erroll is unable to read music. 

BUDDY GRECO: Greco, who is best 
known in this country because of his associa- 
tion with Benny Goodman, is a twenty-two 
year old Philadelphian of Italian-American 
descent. He plays an intricate but somewhat 
beatless brand of bop, and sings a peculiarly 
toneless vocal. He, like countless others, 
finds his musical inspiration in Art Tatum. 
His serious piano studies began at the age of 
ten, although he played by ear before then. 
His first job was with a Trio, when he was I5. 
Elliot Wexler, Goodman’s manager, heard 
him at this period, and arranged his first 
recording date, with Musicraft. Their record 
of Ain’t She Pretty was a big seller, and Buddy 
received offers from Jimmy Dorsey, Bobby 
Sherwood, Gene Krupa and others. Then 
Goodman signed the entire Trio, who were 
then playing at the Edison Hotel in New York. 
His preference is for the modern school of 
musicians, although he still hasn’t heard 
anything he’d prefer to Tatum. His personal 
ambition is to find himself a spot in some of the 
Hollywood musicals, which would certainly 
make a more appropriate setting for his 
abilities than a jazz band. 

JIMMIE ROWLES : 
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Another Woody 


Some PRESENT-DAY 


PIANISTS 
(CONCLUSION) 


by FRANK SKERRET. 


Herman alumnus, Jimmie Rowles is 29, and 
was born in Spokane, Washington, the birth- 
place of Bing Crosby. He was introduced to 
the piano at the comparatively advanced age 
of 14. His model was Teddy Wilson, and he 
has become something of an authority on the 
difficult Wilson style. He gigged with local 
outfits while attending Gonzaga College in 
Spokane, and later attended the University 
of Washington in Seattle, during which 
period he continued to play club dates with 
numerous combos. In 1940, he moved to Los 
Angeles, and played with Dick Peterson, 
Slim and Slam, Lester Young, Benny Goodman 
and Woody Herman. He went into the army 
in 1943, and joined the Skinnay Ennis army 
unit. He rejoined the Herd on being 
discharged in March, 1946. Woody broke up 
that band in 1947, and Rowles has since 
played with Les Brown, Benny Goodman, 
Tommy Dorsey, Neal Hefti, the Hollywood 
Hucksters, Johnny Thomson, Barney Kessel, 
Red Norvo, Mary Ann McCall and Harold 
Mooney. He is at present with the com- 
paratively commercial Jerry Gray orchestra, 
a fine, pleasant-sounding Glenn Miller-styled 
band, and a change from the kind of musica} 
environment Jimmy has been used to. 

ARMAND HUG : This pianist, who is said 
to be one of the most talented musicians. 
playing traditional jazz to-day, (which would 
make him very talented indeed !) has con- 
fined his activities, and, consequently, his 
reputation, to the New Orleans area. A 
native of the Crescent City, Hug is 39, and is 
of French and German parentage. The 
celebrated American piano-critic and teacher, 
Sharon Pease, has recently described him as 
outstanding contemporary musician.” 
His uncle, a vaudeville artist, encouraged his 
early jazz attempts, and his first job was in a 
theatre pit, when he was 13. He then did the 
usual gigging, which in New Orleans meant 
enjoying the association of men like Larry 
Shields, Monk Hazel, Irving Fazola, Eddie 
Miller, Nappy Lamare, George and Abbie 
Brunies, Doc Rando, Joe Loyocano, Sidney 
Arodin, et al ; if a man is to be known by the : 
company he keeps, Hug’s reputation may be i 
justified. He subsequently did bandwork ; 
with Gordon Kirst, Steve Loyocano, Louis 
Prima and Sharkey Bonano. Hug joined the 
U.S. Maritime Service in 1942, and his three 

(continued on page 4.) 
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years’ service consisted of playing piano in 
the unit of a training base in Pass Christian, 
Miss. Since his discharge in 1945, he has 
worked consistently as a single, displaying 
his versatility in the course of a television 
series in which he demonstrated the styles of 
Jelly Roll Morton, Pinetop Smith, Jimmy 
Yancey, Fats Waller, Bob Zurke, Clarence and 
Spencer Williams, Earl Hines, Jess Stacy and 
(curiously) Frankie Carle. He is now 
recording for Capitol, so we may soon be able 
to hear some examples of his raggy style. 
OSCAR PETERSON: This 25-year old 
coloured pianist from Montreal (where Pete 
Daily’s notorious fortysecond cousin hails 
from) is regarded as Canada’s leading jazz 
musician. His father, a porter on the 
Canadian Pacific Railway, organised a family 
band, and at the age of five Oscar was his 
trumpeter. Unfortunately, he contracted 
tuberculosis when he was 7, and had to spend 
over a year in hospital ; when he came out, 
his lungs were naturally not in shape for 
blowing a trumpet, so he learned to play the 
piano. He won an Amateur Contest when he 
was 14, and shortly afterwards landed a radio 
spot, and then joined Johnny Holmes’ 
orchestra. He subsequently formed a trio, 
and has recorded for RCA-Victor. His 
reputation was considerably widened and 
strengthened by an appearance at Norman 
Granz’s *‘ Jazz At The Philharmonic "’ concert 
in Carnegie Hall last September. 

Well, there’s a fairly mixed bag of pianists 
for you ; we could, naturally, go on and on 
and on discussing present-day keyboard 
performers — if space limitations permitted. 
But it does seem as if at least some one of the 
musicians mentioned is capable of taking his 
place amongst your particular favourites, 
whatever your tastes are—whether you still 
believe any departure from the classic New 
Orleans style of jazz is not progress, but 
corruption, or whether you have the imagina- 
tion to recognise the enormous advance made 
say, in the lyrics of Ool-Ya-Koo. 


CRANE RIVER JAZZ CLUB, 


11, Great Newport Street, 
W.C. 2. 
(next to Leicester Square Station) 


MONDAYS - 
The London Studios offer you 
comfort to listen and dance to 
The Crane River Jazz Band. 


Compere - JAMES ASMAN. 


7-30 p.m. 


PREACHIN.’ 


THE BLUES 


By DERRICK STEWART-BAXTER. 


y is never wise to judge a blues record by the 
personnel printed on the label. Many 
really great discs have accompaniments by 
such bop men as Dizzy and Charlie Parker. It 
must be admitted that Mr. Gillespie is very 
hard to take, bopping away in the background, 
but in the case of The Bird it is a very different 
story. | have always considered Parker a very 
great musician, regardless of style. In fact, in 
my opinion, he is one of the two musicians in 
the bop idiom who can be classed as really 
great — Errol Garner is the other, although 
Garner is not always in the bop style. 


Recently Roy Voysey of Portsmouth (old 
man jazz himself !) paid mea visit, armed with 
a sack of discs ; among them were four fine 
sides by Rubberlegs Williams, a singer of 
unusual power (for these modern times) and 
feeling. One look at the accompaniments 
would have put the average Moldie Figge in a 
mental home ! | admit, with some cause, for 
bop boys and a few jazz men make uneasy 
bedfellows. Nevertheless the backing sup- 
plied by this very mixed group was very fine 
indeed, but first let me give you the details : 


What’s The Matter Now (W-3301) 
Continental C-6013 


| Want Every Bit Of It (W-3302) 
Continental C-6020 


That’s The Blues (W-3303) 
Continental C-6013 


Continental C-6020 
Don Byas, 


4-F Blues (W-3304) 
With Trummie Young, tbn. ; 
ten. ; Dizzy Gillespie, tpt. ; Charlie Parker, 
alto ; Clyde Hart, pno. ; Mike Bryan, gtr. ; 
Al Hall, bass ; Specs Powell, dms. 


As the records are no longer beside me | 
have asked Voysey to take over and | am 
quoting from his letter : ‘‘ Young is fine on 
every side, as are Byas and Hart, but the real 
surprise is Parker, who plays a superb solo 
(right in the blues idiom) on W-330I. 3302 
and -3 are slow blues while -4 is in the boogie 
style. Undoubtedly the best side from the 
vocal point of view is W-3303 That’s The Blues, 
| rate it one of the best blues discs for many 
years and as requested by you am giving you 
the lyrics, but first a few observations — | 
think all these vehicles except 4-F Blues would 
be wonderful items for Melly. Of course, the 
bare words without accenting or idea of 
delivery are painfully inadequate, though | 
have attempted to emphasise with exclama- 
tion marks the words which are sobbed, cried 


or shouted. | may add that where a line 
seems long or appears to have too many 
syllables for lovers of metre, such as the fourth 
line of the second stanza, the metre is just as, 
say, the fourth line of the first stanza by 
reason of accenting. The repeated line in the 
last stanza is likewise squeezed into one line 
of metre by making use of the tacet which 
would follow the word ‘ knows’ if the line 
was used only once : 


That's The Blues. 


“Did you ever wake up in the mornin’ 

Just about the break of day 

Reach over ‘cross the pillow 

Where your baby used to lay ? 

It'll give you the blues 

| gotta tell you that’s the blues, 

And they get feelin’ so bad 

That you could lay right down and die. 

Then you cry! you cry! 

Like you never cried before 

You even cry so loud 

You give the blues to your neighbour next door 

Then you know you got the blues 

Ooh! ooh! you got the blues, 

And they get feelin’ so bad 

That you could lay right down and die. 

Then cry Laawwd ! Lawd oh Lawd 

If you can have mercy on anybody 

Please distribute a little bit on me 

"Cos | got the blues so bad, Ooh ! ooh ! 

| could lay right down and die. 

"Cos | got the blues — I got the blues so bad 

That it hurts my tongue to talk 

| GOT the blues so bad 

It hurts my f2et to walk 

Everybody in my neighbourhood knows 

That | got the blues, 

| wanna tell you Miss Brown, | wanna tell you Sister 
Jones 

tverybody knows ! | got the blues, 

That’s the blues.’ 


My grateful thanks are due to Roy for all 
the trouble he has taken. Transcribing blues 
lyrics is no joke. 


* * * * 


By the time you have read this column the 
first sides featuring George Melly will be out 
(on Tempo, of course) and you will all be able 
to judge if my ravings about George and the 
Mulligan band have been justified. | think 
they have. After a number of heartbreaking 
sessions to get the band truly represented on 
wax (or to be accurate — vinylite) Tempo 
have finally made the grade. However, let 
Ron Davies of Tempo tell the story in his own 
words : ‘* We hired a small threatre down at 
Ealing to do the job and everything went like 
the wind from the word ‘go.’ We cut one 
Pleadin’ For The Blues which had a couple of 
clinkers in it and then, the second master of 
that being OK, we shot straight through the 
others which were: Take Me For A Buggy 
Ride (Melly vocal) ; Root Doctor (Melly again !) 
1919 (band) ; Candy Lips (Melly, scat vocal) ; 
Savoy Blues (band) ; The Curse (band). We 
also cut Struttin’ With Some Barbecue but this 
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was rejected by Mick as not good enough. 
Candy Lips and Savoy Blues are 12-inch titles. 
On the former (Candy Lips) the boys got 
hotter and hotter and played like the very 
devil. Thought they were never going to 
stop. And George! Well you can judge for 
youself how good he was !”’ 

Mick heard them again in the cold daylight 
of a Monday morning and still thought they 
were good enough for issue, which means they 
must be very good for Mick is never really 
satisfied with his work. And how typical of 
the man to say to me on the ’phone later in 
the week : ‘| thought they were something 
until | heard Humphrey Lyttelton at the 
London Jazz Club again. | learnt a bit from 
Humphrey.’ And Mick sincerely meant that.”’ 


% * 


The following post card from my good 
friend Brian Rust may help to clear up a query 
raised by George Taylor in these columns 
some months back (see May issue) — ‘* Does 
Mr. Taylor, who asks about Vocalion cata- 
logues, mean the English ones, if so, the Aeo- 
lian or Swing series ? The Aeolian cata- 
logues were annual, the supplements monthly, 
beginning about October, 1920 as far as | can 
trace. The Vocalion Swing Series began 
May, 1936, there were no regular catalogues, 
and the supplements appeared roughly twice 
a month, but not regularly at that interval. 
The last Aeolian supplement was September, 
1927 and the last Swing seems to have been 
February, 1940.’ This has settled the 
British side of the query. Now who knows 
about American Vocalion ? 

* * * * 

It is some time since we had a Josh White 
record on the British lists (in fact we have 
only one as it is). It would be a nice gesture 
from Brunswick to give his many admirers a 
treat by issuing something by this fine, if 
rather sophisticated artist. Josh has lost that 
down to earth low down blues intonation, 
but he still sings with great feeling and a blues 
vocal by him should be in the lists (Strange 
Fruit and House Of The Rising Sun were not 
blues. Very fine stuff, but NOT blues). How 
about it Brunswick ? 

* * * * 

Last month | promised | would begin my 
investigation of the Varsity Race List, which | 
have been studying for many years. Varsity 
used to draw from a number of companies 
(Crown, Gennett, and Paramount), but 
unfortunately, for reasons best known to 
themselves their issues came out (in most 
cases) with various pseudonyms. To make the 
case more difficult these pseudonyms followed 
no set pattern — the same, invariably colour- 
ful nom de plume, being used for male and 
female singer alike ! Only careful study of 
master numbers and the actual hearing of 
various sides can help to solve this very 
knotty problem. With the aid of my own 
notes (taken over a period of many years) 


JOSH WHITE. 


and the help of the files given me by a well 
known collector (see story last month) | have 
been able to sort out this muddle. There is 
still a long way to go yet, but | think | have 
made some progress. Starting from this 
month | will be printing my findings to date 

(in catalogue number order) with various 

comments. All readers are invited to help in 

this task. In what follows | have listed artists 

under the Varsity names and given where 

possible, the true identity — or at least the 

name under which they originally recorded. 
Varsity. 

6001 Come On In/Where Did You Stay Last 
Night ? From Para 13104: as The Harum 
Scarums. On Varsity as Billy James and 
His Orchestra. Who were the Harum 
Scarums ? 

6002 Champagne Charlie Is My Name (c1766)/ 
Depression’s Gone From Me (cl767) on 
Varsity as Billy James and His Orchestra. 
Para 13137, Cn 3357. Blind Blake. How- 
ever, despite master numbers this seems to 
be two different singers, one white (cl766) 
the other coloured. Both are said to have 
been labelled as Blind Blake on Crown. 
C1767 could be Blake, but certainly not the 
backing. 

6003 Dinah (c209!-1)/Yeah Man (c2092-1). On 
Varsity as Scorpion Washboard Band. 
(Kazoo, pno., wb., and possibly accordian). 

6004 Let’s Have A Party/Day Dreams. On 
Varsity as Harlem Serenaders and on 
Crown 3352 as Joel Shaw’s Orchestra. 
Information wanted on this item. 

6005 Get Cannibal (c1777)/Dixieland (1981) on 
Varsity as Harlem Serenaders, Crown 
issued first side on 3362 and second side on 
3444 as Joel Shaw’s Orchestra. 

6006 Take Your Burdens To The Lord/Telephone 
To Glory. On Varsity as The Jubilee Male 
Quartet. Information needed. 


Space is limited and I| have still some queries 
to deal with, but there will be more of the 
Varsity list next month. 

* * * * 


Charlie Allen of Seaford asks who the fine 
guitarist is on Georgia White’s Marble Stone 
Blues/Your Hellish Ways De 7254. This is Dave 
Barbour, | believe, Charlie. Allen also wants 
to know who Black Ivory King was who 
recorded four sides for American Decca. | 
think my good friend Albert McCarthy has 
already published this information, but in case 
| am mistaken | will give you the required 
information. Ivory King was the pianist and 
blues singer David Alexander. 


* * * * 


What a nice change this month to find the 
large companies catering for the jazz fan. 
Three records which have just been issued 
are worthy of note in this column. First on 
the list is a magnificent Julia Lee Nobody 
Knows You When You’re Down And Out/Decent 
Woman Blues Capitol C.13321. Miss Lee’s 
version of Nobody owes little to the magnifi- 
cent Bessie Smith version. It is naturally 
more sophisticated and smoother, but to all 
but the most die-hard purist this is a gem of a 
record. The backing is also nicely sung, but 
Nobody is the side you will want to play and 
play. 

Brunswick, not to be outdone by Capitol, 
have given us two fine records. Billie 
Holiday’s Gimme A Pigfoot/Now Or Never and 
Ella Fitzgerald’s Basin Street Blues/I’m Waitin” 
For The Junkman Br 04518 and 04516 respect- 
ively. Pigfoot is Lady Day’s best record for 
some time and the accompaniment by Sy 
Oliver’s Orchestra although rather top- 
heavy for a blues singer (or near blues singer, 
whichever you prefer) is a vast improvement 
on the lush sounding violins of recent date. 
Once again the purist may complain of 
sophistication — but the Holiday fans (and 
they are legion) will enjoy Billie’s singing. 
The backing is a modern blues which does not 
really get me hot under the collar. Nice in 
it’s way, | suppose. Ella’s Basin Street is the 
biggest surprise of the month. At last Miss 
Fitzgerald has a number she can really sing, 
and HOW she sings it. She sings the second 
half of this side in a throaty growl which is 
pure Louis. A wonderful version of this fine 
old standard blues. You can forget the 
backing which does not mean much to any- 
one ! 


TAILPIECE. 


“If my liver is in good order | even tune up 
in the bath, much to my daughter’s horror.”’ 
(Donald Peers in an interview for THE 
EVENING NEWS). No comment ! 
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COLLECTOR’S STUFF 


By JOHN DAVIS and GRAY CLARKE. 


Words and Numbers. 

In past years we used to number the 
various sections of our monthly vapour from 
| upwards every issue. Since 1950 came, and 
until the month before last, the L. and P. 
wisdom of consecutive numbering throughout 
the year (and so on to the end of time) had 
been followed. In July, however, we were 
surprised to see that the Editors considered 
that nothing we had written deserved a 
number of any sort whatsoever. Naturally 
we were hurt. We do our best to ensure that 
our column reads like a Statutory Rule and 
Order, and it is indeed aggravating that 
L. and P. should have stolen a march on us. 
But, having lost the thread, there shall be no 
more numbered paragraphs. There are other 
means of dragging a few figures in, and so by 
way of a change we are presenting some 
discographies. Paramount and all its sub- 
sidiaries can wait outside for a month or so. 
BLIND WILLIE McTELL (BLIND SAMMIE). 

A Discography. 
First Session (17th October, 1928) : 


47185 Three Women Blues Vi V-38001 
47186 Dark Night Blues Vi V-38032 
47187 Statesborough Blues Vi V-38001 
47188 Loving Talking Blues Vi V-38032 


Second Session (30th October, 1929) : 


149299 Atlanta Strut ... Co 14657-D 
149300 Trav’lin’ Blues Co 14484-D 
149301 No details available. 
149302 Come Around To My 

House, Mama Co 14484-D 


Third Session (31st October, 1929) : 
149319 Kind Mama ... Co 14657-D 
Fourth Session (26th November, 1929) : 


56598 Death Room Blues Not issued 
56599 Drive Away Blues Vi V-38580 
56600 Hard Driving Mama Not issued 


Our claim to the best Stock of 
JAZZ and SWING RECORDS 


in Great Britain can be confirmed 


by a visit to 


THE SWING SHOP 


1b, Mitcham Lane, 
STREATHAM, S.W. 16. 


Personal attention from DAVE CAREY 
with nearly 20 YEARS’ Jazz experience 
AT YOUR SERVICE. 


Fifth Session (29th November, 1929) : 
56631! Blue Sea Blues ... .. Not issued 
56632 South Georgia Bound Blues Not issued 
56633 Mr. McTell’s Sorrowful 

Moan ... Not issued 


56634 Weary Hearted Blues ..._ Not issued 
56635 Love Changing Blues ..._ Vi V-38580 
Sixth Session (17th April, 1930) : 
150257 (194922) Talkin’ To 

Myself Co 14551-D 
150258 (194923) Razor Ball Co 14551-D 


seventh Session (23rd October, 1931) : 
151904 Southern Can Is Mine... Co 14632-D 
151905 Broke Down Engine Blues Co 14632-D 
Notes : (a) All recordings were made in 
Atlanta. 
(b) All titles were accompanied by 
McTell on guitar. 
(c) All Columbia titles were issued 
by Blind Sammie. 
(d) Details of Co matrix 149301 and 
of the matrices surrounding 
149319 would be welcome. 
(e) Our thanks to Helene Chmura 
of Columbia, to R.C.A. Victor 
and to J.K.R. Whittle of 
E.M.I. for assistance. 
EDNA WINSTON. 
A Discography. 
First Session (New York on 23rd December, 
1926) : 
Acc. by cornet, trombone, clarinet, piano 
and banjo : 


36958 | Got A Mule To Ride Vi 20407 
36959 Mamma’s Gonna Drop Your 

Curtain ... Bete Vi 20424 
36960 Pail In My Hand ... Vi 20424 
36961 Peepin’ Jim Vi 20407 


Second Session (New York on 16th February, 
1927) : 
Acc. by cornet, trombone, saxophone, 
piano and banjo : 
37786 Way After One And My 
Daddy Ain’t Come Home 
Yet i 20857 


37787 Joogie Blues Vi 20654 
37788 Ever After On Vi 20654 
37789 Rent Man Blues Vi 20857 


Notes : (a) Nickeland Mull of THE RECORD 
CHANGER described the ac- 
companiments as a ‘‘ knocked 
out New Orleans band.’’ (Dec- 
ember, 1949). Personnel 
details, of which there is no 
record, would be useful. 

(b) Our thanks are due to R.C.A. 
Victor and J. K. R. Whittle, of 
E.M.I., for their assistance. 


MASTER CHARLIE ROGERS. 
David G. Moulding, of Sutton, Surrey writes : 


“1 would be very pleased if you could let 
me have a little information on a disc | have 
acquired recently. Though not a jazz record 
in the strictest sense of the word | feel that it 
definitely bears on the subject. 

** The label has on it * International Talking 
Machine Co., M.B.H.— Odeon Record ’ and is 
light brown with gold lettering. Titles are 
Hot Corn/A Rag-time Episode, and both sides 
are played by a certain Master Charlie Rogers 
(banjo). There is no catalogue number, but 
the masters are 32689 and 32728 respectively, 
and are on the wax and on the labels. | should 
imagine that it was recorded in England, but | 
have no idea of the date or who Rogers was. 
Incidentally both sides are very fine ragtime.”’ 

It would be difficult to supply information 
on this recording, but we mention it in view 
of Moulding’s comments. One of these 
months, Percy Pring will have to tell us all 
about his ragtime discoveries ! 


REMINGTON. 


Brian Rust has provided us with our only 
specimen of Remington, a fifty cent phonocut 
affair marketed by our old friends, the Starr 
Piano Company, Richmond, Indiana. Here 
are the details : 

5049 Dixie Medley (Cake Walk and One-Step) 
(939) 
Campin’ On De Old Swanee (One-Step) 
(949) 
Fred van Eps (banjo) with orchestra. 

The date of this not unattractive blue and 
gold label would be earlier than 1920. Per- 
haps Rust can date it exactly. 


CRITICAL DICTA. 


According to Dave Kapp, Decca has 
recorded furiously during the past six months 
as a ‘ protective measure,’ but cannot afford 
to wax indiscriminately in the future. The 
multitude of releases which diskeries have 
been forced to issue have found disk jockeys 
and dealers unable to keep up with demands. 
A platter spinner receives as high as 100 new 
releases weekly and cannot possibly play them 
all. Many die for lack of playing time and like- 
wise gather dust on dealers’ shelves. Decca 
in Hollywood alone has waxed as high as 25 
sides weekly with as many as three four-hour 
sessions held in one day. Material came from 
the avalanche of tunes thrust at diskers by 
music men.”’ 


Billboard, |7th June, 1950. 
But we are numbers men. We take no 


“* protective measures,’’ and when we die it 
will not be for ** lack of playing time.”’ 
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THE OTHER SIDE 
OF THE PICTURE 


By STEVE RACE. 


Come weeks ago | took part in a sort of 

Brains Trust. The occasion was the 
Johnny Dankworth concert at the Conway 
Hall, and the panel of experts (at getting on 
Brains Trusts, among other things) consisted 
of Ernest Borneman, Johnny Dankworth, 
Carlo Krahmer and yours truly, with editor 
Sinclair Traill as question-master. 


We must have made quite a picture, sitting 
there at a long table and fighting each other 
for possession of the hand mike. Seldom can 
four more varied creatures have shared a 
stage. We oozed diversity. Borneman 
rasped, Dankworth cooed, Krahmer shouted, 
Race held forth in his deplorable mixture of 
inherited Lincolnshire and acquired Cockney. 
Borneman recollected evenings spent in the 
company of obscure early jazzmen whom the 
rest of us had never even heard of, Dankworth 
trounced Tristano, Krahmer (speaking as 
director of ‘‘ Esquire ’’) demolished all the 
critics, Race produced an Irish Bull worthy of 
Jimmy O’Shea. Traill held the microphone in 
one hand, and the peace in the other. 


The questions were interesting and well 
chosen, especially the last : ‘* What do you 
consider your most memorable musical 
experience ?’’ Borneman’s most memorable 
musical experience started in a New York 
apartment around 1930, and ended up with 
Scott Joplin : | confess | rather lost track of 
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SINCLAIR TRAILL, 


his anecdote, as | was busy trying to think up 
one of my own. Dankworth hedged neatly : 
his most memorable musical experience was 
yet to come, or alternatively, it happened 
every time he heard good music. Passed to 
Krahmer. 

Krahmer had serveral memorable musical 
experiences, but his choice resolved itself 
into a London jam session before the war, 
when a trio consisting of Fats Waller, Coleman 
Hawkins and Carlo Krahmer held sway for a 
couple of hours. 

By the time Carlo had got under way, the 
perspiration was beginning to pour off me. 
No one had stated flatly that his most 
memorable musical experience was first 
hearing so-and-so’s record of Such-and-Such. 
Darel? Ifso,1 would simply have mentioned 
the moment when | first heard the Beider- 
becke solo in Singing The Blues, and it would 
all have been over. 

Then it dawned on me that ‘‘ most memor- 
able musical experience ’’ was a delightfully 
ambiguous phrase, and might equally apply 
to a tearful violin lesson at school, or a first 
hearing of Vaughan Williams’ London Sym- 
phony. It didn’t even stipulate that the 
experience must be of a jazz nature. Then 
it struck me: quite the most memorable 
experience of my musical life was my attempt 


- to interview Charlie Parker in Paris last year. 


I told the story. There is no room for it here, 
but interested readers will already have 
observed that interviews with Parker were 
conspicuous by their absence from all the 
British periodicals whose staff visited the 
International Jazz Festival. | gave the 
audience some idea of the reason. 

But what should we select as our most 
memorable musical experiences, given the 
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STEVE RACE, CARLO KRAHMER, 


time to think the question out 2? What would 
be your choice ? 

| inink | should settle for the following, in 
addition to the Beiderbecke solo already 
mentioned : 

|. First hearing the Goodman Trio’s Body 
And Soul. 

2. Seeing the curtains open on the Glenn 
Miller Orchestra at the 1944 Jazz Jam- 
boree. 

3. Hearing the first unmistakable notes of 
Bechet’s soprano (off-stage) at the Paris 
Festival. 

4. Meeting Benny Goodman, and remember- 

ing at the same moment all the jazz history 

which he had seen, and hed been built 
around him. 

Receiving my first review record. 

6. Meeting Mr. Lightly and Politely, and 
realising (with horror) who he was. 

It would be interesting to know what 
experiences you would select. Why not 
write and tell us ? 
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JULIA LEE. 
Nobody Knows You (2045)/Decent Woman 
Blues (4169). 
(Capitol CL 13321). 

Two wonderful performances from veteran 
Kaycee blues singer Julia Lee accompanying 
herself most righteously on the piano. The 
first side, immortalised by Bessie Smith, 
receives sincere and poignant treatment 
from Julia whose husky style sets the mood of 
this blues-with-a-moral perfectly. A most 
satisfying and moving performance. This 
side was recorded solo in Hollywood on June 
I1th, 1947, while on the reverse, recorded in 
Kansas City in April of last year, Julia has the 
support of Clift Weaver, bass, and Baby 
Lovett on drums. 

Decent Woman is also a blues with a moral, 
but it’s not a very moral one! Julia is out- 
standing and reveals herself to be one of the 
very best of contemporary blues singers, 
while her piano playing has a real beat to it. 
You wan’t regret buying this one, and Dick 
Rowe of Capitol tells me that there’s more on 
he way ; so better save those shillings. 

Pea 
JAMES P. JOHNSON. 
Paliet On The Floor/Harlem Strut. 
(Jazz Collector L60). 

| am particularly grateful to Mr. Jazz C. 
for making this available for | have long 
thirsted after a clean copy. The Pallet side 
has been taken from a piano roll which was 

cut in New York back in 1922 and the result- 
ant record is quite extraordinary. The 
surface noise is nil, and James P.’s playing is 
quite wonderful. He must have been way out 
in front in those days and it makes one wonder 
what those West coast professors would have 
thought had they heard him. 

The backing comes from a Black Swan of 
the same period, but funnily enough it sounds 
much more dated than the reverse. 

THELONIOUS MONK. 
In Walked Bud/Epistrophy. 
(Jazz Parade B.4). 

On the first side Monk heads a group con- 
sisting of George Taitt, trumpet ; Edmund 
Gregory, alto saxophone; Robert Paige, 
bass, and Art Blakey, drums. Monk opens 
the proceedings with a somewhat startling 
piano passage, followed by an ensemble 
statement of the number, and solos by Monk, 
Taitt and Gregory. The latter are un- 
doubtedly brilliant in a technical sense, but 
completely devoid of any sort of warmth or 
feeling. They are, in fact, emotionless 
abstractions, which presumably, was the 
target aimed for. The reverse, on which 
Monk, and Milton Jackson, vibraphone, 
weave incredible figures against the bass of 


JAMES P. JOHNSON. 


John Simmons cnd the drumming of Shadow 
Wilson, can only be described as an extreme 
example of modern musical exoticism. The 
recording on these two sides is absolutely 
first-rate, a noteworthy point, when the 
quality in this rcspect varies so much amongst 


some of the smaller labels. 


KAY STARR. 
Poor Papa (4238)/Hoop Dee Doo (5807). 
(Capitol CL 13309). 
I’m The Lonesomest Gal In Town (2246)/Second 
Hand Love (2616). 
(Capitol CL >: 

To these ears Kay Starr is one of the best 
of to-day’s white singers — maybe it’s that 
Cherokee blood; anyway, she not only 
possesses a good musical voice, but also has a 
real jazz style, which is even there on the 
corny polka which Capitol has seen fit to 
make her record. 


Frank de Vol’s orchestra provides the over- 
embellished accompaniment on the first 
coupling, both recorded at different sessions 
during the last year. The good old number 
Poor Papa perfectly suits Kay’s individual style 
and she makes a good job of it, with a bit 
of growl trumpet and electric guitar thrown 
in for good measure, but skip the hoop song 
on the reverse. 


The second coupling dates back a bit, but 
the first of these, recorded on September I Ith, 
1947, is one of the best that Kay has done ; 
she really puts this number over with per- 
sonality plus. Dave Cavanaugh leads the 
accompanying band which includes among 
its personnel: Clyde Hurley, trumpet ; 
Babe Russin, tenor ; Clint Neagley and Jack 
Crowley, altos; Joe Koch, baritone ; 
Johnny Black, piano ; Irving Ashby, guitar ; 
Billy Hadnot, bass and Dick Shanahan on 
drums. The reverse, which isn’t so good, 
was recorded on November 26th, 1947, with 


a 


a group which includes Red Nichols, cornet ; 
Dave Cavanaugh, tenor ; Sy Zentner, Hoyt 
Bonannon and Benny Benson, trombones ; 
Johnny Black, piano; Jackie Marshall, 
guitar ; Red Callender, bass and Lee Young 
on drums. 


SIDNEY BECHET. 
Out Of Nowhere/My Man. 
(Esquire 077). 
September Song/Who. 
(Esquire 076). 
Casbah/! Got Rhythm. 
(Esquire 075). 

More and more Bechet ; this man spends 
so much of his time in the recording studios 
that it is a wonder he finds time to eat. 

075 and 076 were made with a bigish 
Harlem outfit and frankly | don’t find them 
too good. The choice of material is not very 
clever, although | do subscribe to the view 
that September Song is a very lovely tune. 
The band sound riffy, rough, and not very 
ready. 


Turn then to 077 and you will find Bechet 
at his greatest and best. Both sides are solos, 
and very fine solos at that, with Bechet giving 
the lovely Out Of Nowhere the perfect, 
melodic performance it rightly deserves. 


CHARLIE PARKER. 
Yardbird Suite/Moose The Mooche. 
(Esquire 10-078). 
Crazeology/Relaxing At Camarillo. 
(Esquire 10-079). 

First two sides were recorded in 1946, by a 
group consisting of Miles Davis, trumpet ; 
Lucky Thompson, tenor saxophone ; Charlie 
Parker, alto saxophone ; Dodo Marmarosa, 
piano; Arvin Garrison, electric guitar ; 
Vic McMillan, bass, and Roy Porter, drums. 
First side is the best, with brilliant solos from 
Davis, Thompson, Parker, Marmarosa and 
Garrison. What these people were playing 
four years ago sounds more modern than 
most of the present-day efforts. The second 
coupling features different combinations on 
each side, and was recorded a year later than 
the above. The recording breaks in Craze- 
ology are not very clean, and unless they had 
to be made for technical reasons, seem rather 
pointless. It is quite possible to demonstrate 
three ways of playing a chorus without 
splitting a record into three sections. Relax- 
ing At Camarillo is played by Howard McGhee, 
trumpet ; Charlie Parker, alto saxophone ; 
Lucky Thompson, tenor saxophone ; Dodo 
Marmarosa, piano ; Barney Kessell, guitar ; 
Red Callender, bass and Don Lamond, drums. 
| seem to recollect that Camarillo is a large 
mental home in Southern California, but 
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RECENT RELEASES = Reviewed by PETER TANNER, TOM CUNDALL and SINCLAIR TRAILL. 


there is nothing ‘‘ peculiar’’ about the 
music, which moves along beautifully, with 
fine solos from Thompson, Parker, Kessell and 
McGhee, and some most exciting and unusual 
piano work by Marmarosa. 
STATE STREET RAMBLERS. 
Richmond Stomp/Georgia Grind. 
(Jazz Collector L47). 

This is rugged stuff, but how it moves ! 
This little band really knew what the word 
swing meant, and they pull no punches in 
putting it over. If you like it boisterous, then 
this is the stuff for you. 

The label mentions Natty Dominique on 
both sides, but to my ears he doesn’t play on 
either — that ain’t no trumpet, its a kazoo. 
It also includes Roy Palmer for Richmond, but 
this side is sans trombone. He is to be heard 
however on the reverse and his playing is as 
rough, tough and wonderful as they come. 

Let us not cavil however, for although this 
is not jazz for the uninitiated, this is very 
certainly the stuff for me — and | hope you 
too. 

LEN BEADLE’S IMPERIAL JAZZ BAND. 

Panther Dance/Bighead. 
(Delta D.3). 

This band was the winner of the recent 
N.F.J.O. contest, but this record would 
hardly lead one to think so. The balance is 
very poor, and the efforts of the rhythm 
section so diffuse that there is just no beat at 
all. Apart from breaks, solo spot on the first 
side is taken by Ron Abbit on trumpet, who 
plays well. The second side, in slow tempo, 
is the better of the two, with Abbit giving the 
ensemble a sure, clean lead, and solos from 
Colin Thompson on soprano saxophone, Len 
Beadle on trombone, and Jellyroll Milbourne 
on piano. The latter has some good ideas, 
which are limited by his left-hand work. 
The best performer on these two sides is 
undoubtedly Ron Abbit, but perhaps later 
records will allow a better opinion to be 
formed of the whole band. 

ERSATZ DIXIE DEPT. 
JOHNNY MERCER. 
Dixieland Band (92)/At The Jazz Band Ball 
(5658). 
(Capitol CL 13317). 
DOTTIE O’BRIEN. 
Big Butter And Egg Man (5835)/The Laziest 
Gal In Town (5834). 
(Capitol Cl 13319). 
RUGOLO’S RAGTIMERS. 
Why Do They Always Say No ? (4350)/Dream 
After Dream (4352). 
(Capitol Cl 13313). 

Do not be misled, dear reader, by the 
titles of most of the above. After fifty years 
or so, Dixieland music has been discovered 


by Tin Pan Alley and where no words were 
before, banal lyrics have now been added to 
add insult to injury. | would say that the 
injury might well be fatal in the case of the 
examples herewith. 

Capitol have dug down deep for the first 
side which was recorded in 1942, and is not 
up to the standard of the Goodman version of 
the thirties. The reverse is not helped by the 
banal lyric and by the presence of a vocal 
group. Ben Pollack’s Pic-a-Rib boys provide 
an adequate accompaniment with a nice bit of 
trumpet which is the only good thing in the 
ten inches. 

Dottie O’Brien is a cute blonde from 
Oklahoma who used to clutch a mike in front 
of Jimmy Dorsey’s orchestra. On both the 
Armstrong standard and the Cole Porter 
Stage Fright tune she sings with enthusiasm 
and little else, while the accompaniment by 
the Savannah Seven is strictly ricky-tick. 

Pete Rugolo, on the third of these couplings, 
retrogresses with a pseudo thick band. The 


results are rather horrifying ; or maybe | just ’ 


haven’t the right sense of humour. 
Pits 


TEX WILLIAMS AND HIS WESTERN 
CARAVAN. 
Artistry In Western Swing/Birmingham Bounce. 
(Capitol CL 13312). 
Oh bury me not on the lone prairie, 
Where the coyotes howl in Artistry, 
Where the cowhands woo a Kenton muse, 
And the steers all moo synthetic blues. 
TG. 


KING OLIVER and JELLY ROLL MORTON. 
King Porter Stomp/Tom Cat Blues. 
(Jazz Collector L.56). 


| believe the ‘‘ King ’’ and the ‘‘ Lord ”’ 
only recorded together a couple of times, so 
these two sides—originally cut for the 
Autograph label in 1924—have great 
historical interest. Both the numbers are, 
of course, originals by Morton, and it would be 
interesting to know whether he or Oliver 
arranged the session. Judging from the fact 
that Morton has no solo spots (apart from 
short breaks) it would appear that he was 
subsidiary to Oliver, so the latter was 
probably responsible for the date. However, 
personally, | find Morton’s piano work on the 
record much more interesting and stimulating 
than Oliver’s cornet, and the piano breaks, 
although in the minority, are absolute gems. 
Although only around 40 years of age, Oliver 
had been playing a long time, and at this 
period he was experiencing great difficulties 
in getting bookings and holding a band 
together, and no doubt these unhappy facts 
are reflected in his performance. He was 
still, as he did for a good many years to come, 
playing exceptional cornet, but the certainty, 
ease, and dynamics of his earlier work is 


lacking. As so often happens, the distortions 
of the original recording are if anything 
amplified in this reproduction, but how many 
of the originals are still in existence ? 
te 
BILLIE HOLIDAY. 


Gimme A Pigfoot (75242)/Now Or Never 
(75344). 
(Brunswick 04518). 

On the whole a disappointing coupling. 
Billie is not the same singer she was ten years 
ago and there’s a tired, listless quality about 
much of her work these days which shows 
where it shouldn’t. Lady Day has wisely 
avoided copying Bessie Smith’s classic version 
of the Wesley Wilson number on the first 
side, and she does reasonably well by it, 
though not helped by the over-loud boppish 
big band accompaniment. 

The reverse is a blues and it is sung in 
typical contemporary Holiday style with an 
adequate accompaniment by Sy Oliver and 
his orchestra. This is a good enough double 
compared with most of to-day’s crop of 
singers, but not quite good enough by Billie 
Holiday standards. 


KID ORY’S CREOLE JAZZ BAND. 
High Society /Panama Rag. 
(Jazz Collector NI). 

These were recorded at a public function 
in Los Angeles and, truth to tell, from the 
balance and general echo, they sound as if they 
might have been recorded in a public some- 
thing else. 

However, the music goes with a swing and 
the record is well worth having if only to hear 
the great Jimmy Noone tackle that traditional 
High Society chorus — bov, he really goes ! 

HENRY BROWN. 


Screenin’ The Blues/It Hurts So Good. 
(Jazz Collector L.55). 
Blind Boy Blues/Blues Stomp. 
(Jazz Collector L.31). 

Henry Brown was one of the fine school of 
St. Louis pianists (Wesley Wallace and Jabo 
Williams were others) who were taken to 
Chicago by the Paramount Company and put 
on wax around 1929/1930. These performers 
provided stimulating competition for the local 
Chicago pianists, and their records proved 
good sellers. Henry Brown usually worked 
in conjunction with Ike Rogers, the trombon- 
ist, who is present on all these four sides, but 
the records are valuable rather as examples 
of Brown’s piano work than for Rogers’ 
trombone playing. Where the latter plays 
much the same part as the voice of a blues 
singer, as it does on Blind Boy Blues, the result 
is perfectly in character, but in some of the 
other numbers, notably Screenin’ The Blues, 
where the trombone is very distorted, one 
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would gladly dispell with Mr. Roger’s 
services. Brown's imaginative and exciting 
treble figures are dominated by a rock-steady 
left-hand, which gives his playing a compelling 
drive and beat. 
if 
MICK MULLIGAN’S MAGNOLIA JAZZ 
BAND. 
Savoy Blues/Candy Lips. 

(Tempo AA66). 
Pleadin’ For The Blues/Take Me For A Buggy Ride. 

(Tempo A65). 

Nothing much wrong here, and | can 
imagine that the Mulligan/Melly adherents (of 
whom there are legion) will be busting their 
back buttons in their haste to get to the 
nearest record shop. 

Young Mick plays very well on all these. It 
is obvious that he is an Armstrong adorer, but 
his trumpet playing is so happy and virile that 
1am sure the great man is well complimented. 

The recording and balance are excellent 
and | have rarely heard an English rhythm 
section sound so “‘alive ’’ as they do here. 

AA66 is a twelve inch and not much of the 
shellac is wasted. 


LOVIE AUSTIN AND HER BLUES 
SERENADERS. 
Travelin’ Biyes/Steppin’ On The Blues. 
(Jazz Collector L.41). 

Both these sides were recorded early in 
1924 at Chicago, where Lovie Austin had a big 
following. She was a prolific recorder, and 
accompanist of blues singers, and always used 
fine musicians on her sessions. Although her 
playing is somewhat overshadowed by various 
of her masculine contemporaries, she had 
good ideas, and ample technique to put them 
into execution. But the star of these two 
sides, especially the first, is Tommy Ladnier, 
whose brilliant, biting cornet, drives along 
from beginning to end. He is run a close 
second by Jimmy O’Bryant on clarinet, a most 
gifted performer, who fits in perfectly with 
Ladnier. |! think you can ignore the Mr. 
Harris listed on the label as playing tenor 
saxophone — he is the most retiring player 
of that instrument | have ever yet en- 
countered. It occurs to me that the second 
side might have been more aptly called : 
Steppin’ On Mr. Handy’s Toes. 

ELLA FITZGERALD. 
Basin Street Blues (75282)/I'm Waitin’ For The 
Junkman (75281). 
(Brunswick 04516). 

The first side is far and away the best Ella 
Fitzgerald record for many a long month. 
Taken at just the right slow, relaxed tempo, 
Ella sings this the way she used to back in the 
old Chick Webb days. From verse to first 
movingly sung chorus through to a wonderful 
imitation of Louis Armstrong, Ella is superb. 
This is not just a carbon copy of a Louis vocal, 
but a really hot chorus based on Louis’ own 
particular intonation with Ella’s own em- 
bellishments. 

The reverse is also well up to standard in 


TOMMY LADNIER. 


the modern manner. Sy Oliver’s orchestra, 
which provides the accompaniment on both 
sides, lends good rhythmic support on this one 
with the brass prominent. 

ORIGINAL DIXIELAND JAZZ BAND. 

Barnyard Blues/At The Jass Band Ball. 
(Jazz Collector L.53). 

Whether or not this recording (originally 
on Aeolian) was released to the public prior 
to the first Victor ODJB coupling is.a debat- 
able point, but at anyrate, it is one of the very 
earliest recorded examples of the work of this 
great white pioneer group, and proves to the 
full how completely they influenced all who 
were to follow. Not only did they set a style 
and instrumentation, but their joint and 
individual work as composers provided a host 
of numbers for the jazz repertoire. Barnyard 
Blues (also known as Livery Stable Blues) has a 
number of farmyard ** effects ’’ which date an 
otherwise fine performance, but the reverse 
is absolutely unmarred jazz, with a drive and 
clarity that few other groups have ever 
obtained. Apart from breaks, there are no 
solos on either side, and the ensemble work 
throughout is dominated by La Rocca’s clean, 
driving cornet, and Shields brilliant clarinet. 
Tony Sbarbaro would appear to have a full 
set of drums in the studio (which must 
considerably pre-date all other claims to have 
pioneered in this respect) although of course 
only in the more or less primitive form in 


ELLA FITZGERALD. 
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which they existed in 1917. But he doesn’t 
by any means limit himself to woodblock, and 
when he does use it he accomplishes a good 
deal more than the tentative tappings of some 
of his current emulators. 


MA RAINEY. 
Moonshine Blues/New Boweavil Blues. 
(Jazz Collector L.42). 
Walking Blues/Barrel House Blues. 
(Jazz Collector L.48). 
Dead Drunk Blues/Misery Blues. 
(Jazz Collector L.52). 


| rather wonder if | had been lucky enough 
to come across these in my younger days if | 
would have stuck ontothem. Listening to the 
authentic blues comes with time and patience, 
but once you’ve got the spirit of the thing, 
the spirit of the thing has got you. 

Ma Rainey was one of the very earliest of 
the blues singers, and her rough and humor- 
ous delivery gives one a perfect picture of the 
times in which she lived and flourished. 

All these sides are well dubbed and the 
usual extraneous noises are not nearly as bad 
as they might be. 

| suggest you buy all these, but if your purse 
only runs to one, try L.48, the accompaniment 
to which includes the one and only Tommy 


Ladnier. 


ROY VAUGHAN’S BOOGIE TRIO. 
Rumble Boogie/Oval Boogie. 
(Jazz Parade B.3). 


The whole basis (and art) of boogie piano is 
the left-hand ‘‘ walking ’’ bass, with its 
untiring, almost machine-like precision. 
Whether or not Mr. Vaughan’s left-hand is 
doing its duty, it is impossible to tell from 


these two numbers, due to the over recorded 


” 


string bass. If the latter was ‘*‘ walking ’’ in 
a duly invigorating manner, one would be 
inclined to overtook the deficiency, and put 
it down to the fact that in a Trio work must 
be apportioned accordingly, but unfortun- 
ately it is a singularly lifeless, ambling, string 
bass, more attuned to lullabies than boogie. 
It is very commendable that these boys should 
branch out into something new (as far as the 
home market is concerned), but why not just 
boogie by a pianist ? 


CAB CALLOWAY ORCHESTRA. 
Pero Que Jelengue (50199) /La Mucura (50201). 
(London L 657). 

Well, well, who would have thought that, 
after all these years, Cab Calloway would 
pop up again hi-de-ho-ing in Spanish with a 
rumba background. Now I’ve heard every- 
thing ! 

THE SID PHILLIPS QUINTET. 
Copenhagen/The Darktown Strutters’ Ball. 
(Decca F.9446). 

| can’t imagine just whom Decca think will 
buy this record. The playing is far too 
“drawing room’”’ for the genuine jazz 
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enthusiast, and not nearly corny, nor comical, 
enough for the general public. Possibly Mr. 
Phillips has his own following for this sort of 
thing, which falls into neither category, but 
if so, they are a secretive body, none of whom 
| have yet had the pleasure of meeting. 
KG: 
EARL HINES. 
Boogie On St. Louis Blues/Fine And Dandy. 
(Esquire 072). 

Two more of the sides Earl cut when he was 
last in Paris with the Armstrong mob. Both 
are ‘‘ stage ’’ pieces, rather more designed to 
show off his technique, than to emphasise his 
true feeling for jazz. But whatever he does 
Hines will always be the jazz pianist for my 
money. sol’ll tuck this record away with his 
others, for it will always be worth an odd spin 
now and again. 

Sale 
SERGE CHALOFF AND THE HERDSMEN. 
The Most !/Chasin’ The Bass. 
(Esquire 10-073). 
Chickasaw /Bopscotch. 
(Esquire 10-074). 

This eight-piece group, under the super- 
vision of Leonard Feather, produces some 
first-rate bop. The Most ! is really the least, 
as far as | am concerned ; the best sides are 
Chasin’ The Bass, which features fine piano 
and bass work by Barbara Carroll and Oscar 
Pettiford, with some brilliant vibraharp by 
Terry Gibbs thrown in, and Chickasaw, on 
which Terry Gibbs again demonstrates her 
amazing execution and inventiveness, and the 
saxophone work is outstanding. Although 
completely modern in conception, there is 
nothing too extreme about the work of this 
group, and their solos are beautifully played, 
and in the best of taste. 

TRE: 
RED ONION JAZZ BABIES. 
Cake Walking Babies/Of All The Wrongs You 
Done To Me. 
(Jazz Collector L.36). 

These sides are pretty fabulous and are 
going to be the means, | am afraid, of prizing 
yet another 7/6 from your well worn pants 
pocket. 

All The Wrongs has Armstrong; Aaron 
Thompson, trombone ; Buster Bailey, clar- 
inet ; Lil Hardin, piano, and Buddy Christian, 
banjo ; whilst on the backing Charlie Irvis 
subs for Thompson and Bechet takes over 
from Bailey. 

You just can’t miss this one. 

Sali. 
THE YORKSHIRE JAZZ BAND. 
When You And | Were Young, Maggie/Doctor 
jazz. 
(Tempo A.62). 
Shine/Salty Dog. 
(Tempo A.63). 

The first title, which was composed in 1866, 
and is one of the ever-greens (at least in 
America) of community sing-songs, might 
seem a strange choice of number for such a 
group, but at least it shows an admirable 


desire to vary the conventional. Unfortun- 
ately, there is no such originality present in 
the choice of routines, which follow the same 
formula in all four numbers, with Dickie 
Hawdon, cornet and Alan Cooper, clarinet, 
dividing up the solo spots. This, coupled with 
the fact that everybody is forcing things and 
playing on top level all the time instead of 
using some volume control, tends towards 
monotony and lack of beat. If the whole 
group would relax, not try to hit so many 
notes, and vary the solo spots by the inclusion 
of piano and trombone, it would make an 
enormous difference to their work. These 
players obviously have the enthusiasm 
necessary to develop into something really 
good, but they should cultivate reserve and 
shading in their work, and introduce a little 
more variety into their routines. 

CHUCK THOMAS DIXIELAND BAND. 

Calico Sal (5821)/Jelly Bean (5823). 
(Capitol Cl 13320). 

These sides by Chuck ‘‘ Woody Herman ”’ 
Thomas plus a bunch of fugitives from the 
Pee Wee Hunt orchestra were recorded quite 
recently and don’t stack up with the previous 
issue by this group. The music is strictly 
from the cob and the corn waves a little 
erratically most of the time. The first side | 
find quite unbearable, while the reverse, 
though just tolerable, was done much better 
by Phil Harris years ago. Disappointing. 

TANNER’S TAILPIECE 
(from NEW YORK). 


Well, this month’s tailpiece is being 
written for you in New York and there’s 
still plenty of good music, both live and 
recorded, which would make every jazz 
enthusiast, whether of the old or new school, 
jump for joy. 

A new record company called SULTAN, 
with headquarters in Natchez, Mississippi, 
has just appeared on the market here. The 
company will concentrate on genuine blues 
and race records recorded on the spot in the 
south. Among the first issues are sides by 
Papa George with harmonica and washboard 
and blues singer and guitarist Clarence Brown. 

Victoria Spivey is making a comeback, and 
has been appearing in various jazz get to- 
gethers here. It is rumoured that she is 
shortly to sign for one of the best known small 
labels. Another well known jazz figure to go 
to the recording studios is Willie ‘‘ The 
Lion ’’ Smith who will be recording some of 
the sides he made solo in France over again 
here with a small hand-picked group. Willie 
is hoping to come to England this autumn if 
his plans work out right. 

Latest issue by Circle records is an album 
by an outfit called ‘‘ The Six and Seven- 
eighths Band.’’ This is a string quartet 
consisting of mandolin, steel guitar, guitar and 
bass and the interesting thing about this band 
is that it was originally formed way back in 
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EDITORIAL. 


WE are proud this month to display 

on our cover a photograph sent us 
by Baby Dodds. It happens to be his 
favourite picture of himself and in its 
original state it also included his brother, 
Johnny. Somewhere along the line it 
got cut in two, so some day we may be 
able to reproduce the other half. 

We are sorry to tell you that Baby 
Dodds has again been very ill and has 
only recently left hospital after a long 
illness. 

We sincerely hope that Baby will soon 
be really well again and sitting behind 
those drums, playing the jazz that he 
loves so much. 

We have listened to his wonderful 
drumming on records for many years 
and we once had the experience of 
listening to him in the flesh ; we shall 
not forget it in a hurry. It can only be 
described as seeing rhythm in person. 

It may also interest you to know that 
Baby is also something of a dancer. 
We well remember seeing him at the 
Nice Festival doing a shimmy, with the 
long and lanky Pops Foster as a partner. 
It was a sight well worth remembering. 

We shall treasure this cover picture, 
for always, for it was signed by Baby 
whilst he was still very ill. He had, 
through the offices of a very kind friend 
of ours, promised to find this photo- 
graph and sign it for us. It was one of 
the first things he thought about while 
he was still in hospital. 

He tells us that he would be glad to 
hear from any of our readers, so here 
is his address if any of you care to write 
to him: 554, East 5Iist Street, Chicago, 
15, Illinois, U.S.A. 


LIGHTLY and POLITELY. 

We thought you would like to know 
that Mr. L. and P. is at present in 
America. He should be back in time 
for next month’s issue ; and we know 
that he will have plenty of interest to 
tell us. 

THE EDITORS. 


(Note:—The Address of the ‘“Discophile’’ 
was incorrect in July issue, and should read: 
64, Romford Street, Barking, Essex.) 


1909 in New Orleans and it was contemporary 
with King Oliver, Bunk Johnson, Alphonse 
Picou and many others of the early greats of 
jazz. This band adopted the music of the New 
Orleans players to its own individual pattern. 
The music in this album, which still follows 
the original form, includes such standards as 
High Society, Tiger Rag, Clarinet Marmalade 
and That Old Gang Of Mine. 

-That’s all for now, but | will be reporting 
again in next month’s New York Tailpiece. 
Wish you could all be here with me. 
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OU know, when Sinclair Traill asked me 

to write for JAZZ JOURNAL, | was most 
surprised and quite pleased. At the same 
time | did not think anyone would bother to 
read my stuff, especially as it was headed 
‘Bop ' and | have the name, quite unjustly, 
for disliking New Orleans. Imagine my 
surprise and delight to find myself not only 
being read by the purists and other types, 
but even written-up in letters. True, in the 
main I’m balled out, but nevertheless | am 
being read. You see, not so long ago | went 
down to the London Jazz Club and played 
with a * genuine ’ New Orleans Band. When 
| came off the stand a group of fans of this 
music said ‘‘ Oh, we'll start reading your 
column in the MELODY MAKER now that 
you can play the music.”’ 

Up to that time | don’t think | was being 
read in JAZZ JOURNAL, and that is also 
why | am always stating | can play the old jazz, 
not because | want to puff my chest out, as so 
many of you think, but to try most sincerely 
to prove that it is possible to love, know and 
understand more than one type of jazz. 

Why do so many of you say that modern 
music is rubbish, nonsense, etc.? You 
cannot possibly prove it to be so, and isn’t it 
possible that you don’t understand it, or you 
have become too old to have any enthusiasm 
eft 2? And isn’t it also possible that your ear 
is just not good enough to take it in because 
you have not allowed yourself to try it out 
and develop your ear? Isn’t it possible, | 
ask you ? Aren’t there many people who say 
New Orleans music is rubbish, and don’t we 
know that they are missing something 
wonderful ? 

To you who love Bix — if you say you love 
him and can’t understand Miles Davis, then | 
am going to doubt that you have ever under- 
stood Bix, because he and Miles Davis are so 
similar. 

| am accused of having changed. 1| should 
hope so. Where would music be if we 
stayed still and liked just one type 2? Music 
is alive, and because it is living it changes, and 
changes for the better. The people who have 
not changed are the chaps who started 
collecting records about twenty years ago. 
They were young, the music was new, they 
had no responsibilities and everything was 
right. Unfortunately for them, things 
change — new jazz stars, records and styles 
came along. They got older, had more 
responsibilities, couldn’t keep up with all the 
new records. What happens? They begin 
to hate the change and stick to their old 
names and records, hate the new generation 


MODERN MUSIC 


by MAURICE BURMAN. 


of jazz fans. In fact they become the complete 
reactionaries, always wanting to go back, and 
fiercely resenting anything new. They must 
be right, because it was twenty years ago ! 
This is nothing new, it happens in every 
generation, but why can’t they see that 
because they like the old music, it doesn’t 
follow in any way that the new music is bad ? 


CRITICS. 

Contrary to what a lot of you, including 
the Editors, are saying, our music is the only 
music where we have critics who know no- 
thing about the how and why of music. In 
the world of straight music it would be 
laughable to have a critic who couldn’t read 
ascore or even play an instrument. Thesame 
goes for the world of letters. 

But because for years some of our so-called 
jazz critics have got away with it, they are 
now fighting furiously the new school of 
critics, who have a fair and proper advantage 
over them. One of these musical illiterates 
writes for a national daily and doesn’t even 
know what a mellophone is, an instrument 
that can’t even be said to be a stranger to 
jazz. It was used by Dudley Fosdick over 
twenty years ago. Because he is ignorant — 
then ignorance is a viture in criticism. He 
maintains the less you know about music the 
more able you are as a critic. What utter 
nonsense. This ‘critic’ says that bop is out 
of Bartok. Naturally, he spells Bartok 
wrongly. | challenge him to show me 
precisely where he has heard any bop out of 
Bartok. Prove it — come on — and prove to 
me that the music of Lennie Tristano, Parker 
and Davis is all the insulting things you say it 
is. 

Can he prove it? Of course he can’t. 
Wouldn’t it be more logical if he listened to 
modern records and then explained why he 
doesn’t like them? He has every right to 
do that, in fact he could still hate bop and I’d 
respect him. But | won’t when he calls the 
music names simply because he can’t under- 
stand it. And why can’t he understand it ? 
Isn’t it possible he is either too old, too set in 
his ways, or, because he has not studied music 
and so has not developed his ear, he just can’t 
take in the great advance jazz has made ? It 
is jazz, and nothing but jazz. To some it is an 
improved jazz on the old, to others it isn’t, 
but say what you like — it still is jazz. 

| am certain, though, you'll have to wait 
for proof, and that will be that in twenty 
years’ time there will be as big a revival of 
1950 jazz as there is of 1920 to-day. As far as 
!am concerned there never has been a revival, 
because | have always played the records of 
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the old jazz and kept with it. 

Goodness, isn’t is possible to do that and 
advance at the same time ? In fact, what sort 
of musician or critic are you if you keep your 
mind steadfastly on the music of twenty years 
ago and ignore your contemporary age ? 
Does one lack integrity because one keeps 
one’s ears open. Am] supposed to rave over 
a group of mediocre musicians who, with few 
exceptions, copy twenty-year-old records 
with bad musicianship but without the 
warmth, soul and jazz feeling that these old 
players possessed. These young British 
players turn out bad records, which are 
raved about, and | am expected not only to do 
the same, but not to praise the brilliant and 
original playing of the new American stars 
whose musicianship and understanding of jazz 
make these amateur British players so utterly 
futile and ridiculous. Now, who is lacking in 
integrity —the critics who rave over the 
records, knowing, probably, that they are not 
what they say they are, or myself, who speak 
completely on what | hear. In this case time 
has nothing to do with the records, with few 
exceptions they are bad and always will be 
bad. The main exception is Humphrey 
Lyttelton. 


Of course the music of Beethoven has 
changed. When he wrote his music he was a 
modernist. Since his time other music has 
come along, lots of it, brilliant, original, and 
beautiful. And in comparison with that his 
music has changed .. . it is no longer modern. 
In the same way, because of Gillespie and 
Davis the music of Armstrong has changed, 
and is not to-day what it was twenty years ago. 

Gentlemen, tell me | know nothing about 
New Orleans, tell me I’m muddled — but 
Gentlemen, facts are facts, and they exist 
right in front of you in the music of to-day. 
Hear it — give it a chance — then think again. 


ALL RECORDS ARE BROKEN 
by the Stock of 
JAZZ, SWING, BOP 
and VOCAL DISCS 


always to be found at 


OBELL’S 
77 Charing Cross Road, London, 
W.C., 2. 


Record Manager - Doug. Dobell. 
(GERrard 4197). 


Send S.A.E. for Current Record List. 
Records Bought, Sold or Exchanged. 
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A DISCOGRAPHY OF ... 


BUBBER MILEY 


28 -2-27. 
14 -3-27. 


22 -3-27. 


30- 4-27. 


New Yor 
26-10-27. 


TEXAS BLUES DESTROYERS : 


(organ). 
Down In The Mouth Blues 
E3168! Lenox Avenue Shuffle 


SAME : 
13878-79-80 Down In The Mouth Blues 
Pe 14341, Par 036160, Ajax 17065, AFCDJ AOI6 


13881-82-83 Lenox Avenue Shuffle Pe 14341, Par 036160, AFCDJ AOI6 

DUKE ELLINGTON’S WASHINGTONIANS: Miley (tpt.), 

Charlie Irvis (tmb.), Otto Hardwicke (alto), Ellington (pno.), Fred Guy 
(bjo.), Sonny Greer (dms.). 

T2005-2 Choo Choo Blu-Disc 1002, Penn 1437 
T2006-2 Rainy Nights 

Blu-Disc 1002, Tri 11437, Bury 11437, Pu 11437 

Blu-Disc 1003* 


Blu-Disc 1003+ 


Bubber Miley (tpt.), Arthur Ray 


Vo 14914 
Vo 14914 


Deacon Jazz 
Oh, How | Love My Darling 
*Issued under Jo Trent and The Deacons. 
tlssued under Sonny and The Deacons. 
MARGARET JOHNSON : (vcl.), acc. Clarence Williams’ Blue Five : 
Miley (cnt.), Charlie Irvis (tmb.), Sidney Bechet (sop.), Clarence Williams 
(pno.), Buddy Christian (bjo.). 

S 7308la Who'll Chop Your Suey When I’m Gone Ok 8193 
S 73082b Done Made A Fool Out Of Me ... a ae Ok 8193 
DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 
Miley (tpt.), Charlie Irvis (tmb.), Otto Hardwicke (alto), Sidney Bechet 
(sop.), Ellington (pno.), Fred Guy (gtr.), Sonny Greer (dms.). 


New York. 


Twelfth Street Rag Unissued 


Washi Session. 
DUKE ELLINGTON’S WASHINGTONIANS : Personnel probably 


same as last. 
106250 I'm Gonna Hand Around My Sugar Pe 14514, Pat 36333 
106251 Trombone Blues... ex Pe 14514, Pat 36333 
Same Personnel, plus Don Red 
106729 Georgia Grind as ‘ Pe 104, Pat 7504 
106730 Parlour Social Stomp ae dae ..._ Pe 104, Pat 750 
Miley, Charlie Johnson (tpts.), Charlie Irvis (tmb.), Otto Hardwicke, 
Prince Robinson (reeds), Ellington (pno.), Fred Guy (gtr.), Bass Edwards 
(bs.), Sonny Greer (ds.). 
355 Animal Crackers 

Ge 3342, Cl 15118, Bu 8063, AFCDJ AOI, Tempo RI7 
19471 Li'l Farina 

Ge 3342, Cl 15118, Bu 8063, AFCDJ AOI, Tempo RI7 
DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 
Miley, Luis Metcalfe (tpts.), Joe Nanton (tmb.), Otto Hardwicke (alto, cit.), 
Harry Carney (alto, bar.), Rudy Jackson (ten.), Ellington (pno.), Fred Guy 
(bjo.), Bass Edwards or Welman Braud (bs.), Sonny Greer (ds.). 
E4110-1W St. Louis Toodle-Oo bing 

° 


E4114-W Birmingham Breakdown 

MARTHA COPELAND (vcl.), acc. Mily (tpt.), Cliff Jackson (pno.). 

W-143203 On Decoration Day Co 14189-D 

W-143204 Fortune Teller Blues Co 14189-D 

DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA : 

Personnel as before. 

E£4321-2W = Immigration Blues Vo 1077, OrE 1010 

E4323-4W The Creeper Vo 1077, OrE 1010 

e Personnel. 

Vo 1086 

Vo 1086 


an (alto). 


New York. 


E4509-10W New Orleans Low Down 
E4511-12-13W Song Of The Cotton Field 
Same 
639-40-41 irmingham Breakdown 
on Br 3480, ‘801° 80000, Vo 1064, Br E02299, Br F500247, BrG A403 
East Louis Toodle-O 
E 21871-2- ast St. Louis Toodle-Oo 
Br 3480, 6801, 80000, Vo 1064, BrE 02308, BrG A403, 81064 
DUKE ELLINGTON’S WASHINGTONIANS : Same personnel. 
143705 East St. Louis Toodle-Oo ... Co 953, CoE 4420, PaE R2202 
Hop Head ... sve i Co 953, CoE 4420, PaE R2202 
Down In The Alley Blues bee Co 1076, CoE 4562 
Black And Tan F 
E22299-300- ack And Tan Fantasy 
¥ Br 3526, 6682, 80002, Vo 15556, Me 12903, Polk 9006, BrE 1540, 02306, 
BrF BrG A428 
Same Personnel, except June Clarke (tpt.) replaces Metcalfe. 
£22808-9-10 Soliloquy Br 3526, 6804, Vo 15556, BrF 500170, BrG A428 
Vo issues under TRAYMORE ORCHESTRA. : . 
Note.—Original Brunswicks issued under ‘‘ Washingtonians,’’ subsequent 
issues under ELLINGTON’S ORCHESTRA. 


DUKE ELLINGTON’S ORCHESTRA: Miley, Luis Metcalfe (tpts.), 
Joe Nanton (tmb.), Otto Hardwicke (alto, clt.), Harry Carney (alto, cle., 
bar.), Rudy Jackson (ten. clt.), Ellington (pno.), Fred Guy (bjo.), Welman 
Braud (bs.), Sonny Greer (ds.), Adelaide Hall (vcl.*). 

39370-1 


39370-2 
39371- 


Kk. 


Creole Love Call* 

Vi 21137, 24861, HMV B6252, B 4895, GrF K6344, 8522 
Blues | Love To Sing* 

Vi 21490, 22985, Bb 6531, HMV B8652, B 4966, GrF K8307 


New York. 


Same Personnel, minus Hall. 
40155- Black And Tan Fantasy 
Vi 21137, 24861, HMV B6356, B 4869, GrF K6344, 8522 


40156- Washington Wobble Vi 21284, Bb 6782, HMV B8652, B 4929 


New York 
19-12-27. 


29-12-27. 


9 -1-28. 


19 -1-28. 


1928. 


New York 


21 -3-28. 


BY 
GEOFFREY HELLIWELL 
AND 
PETER TAYLOR 
(With Acknowledg:ments to BRIAN RUST) 


DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA : Same 
Personnel, except Arthur Whetsel (tpt.) replaces Metcalfe. 


41244- Harlem River Quiver 

Vi 21284, 22791, HMV B4946, B8528, X4085 
41245-1 East St. Louis Toodle-Oo wu ss ... Vi 20-1531 
41245-2 East St. Louis Toodle-Oo 

Vi 21703, Bb 6430, HMV B4958, B8649 

41246 Blue Bubbles . Vi 21490, 22985, Bb 6415, HMV B4915 
Same Personnel. 
E6823-4 Red Hot Band Vo 1153 
E6825-6 Doin’ The Frog Vo 1153 


Same Personnel, except Barney Bigard (clt.) replaces Jackson. 


145488 Sweet Mama ue Ha 577, Di 2577 
145489 Stack O’Lee Blues Ha 601, Di 2601 
145490 Bugle Call Rag Ha 577, Di 2577 
Same Personnel. 
400030b Take It Easy 

Ok 41013, Br 7670, PaE R144, R 2304, Od Ar 194183, Od S B35610 
400031 a Jubilee Stomp 


Ok 41013, Br 7670, Co 35766, PaE R144, R 2523, Od Ar 194183 
Same Session, add Lonnie Johnson (gtr.). 
100032 Harlem Twist (East St. Louis Toodle-Oo) sits Ok 8638 
Ok 8638 issued under LONNIE JOHNSON’S HARLEM FOOTWARMERS. 
Same Per. 1, minus Johnson. 
2944 East St. Louis Toodle-Oo 
Ca 8182, Pe 14962, Pat 36781, Ro 612, Sa 816, Li 2837 


2945 Jubilee Stomp 
Ca 8182, Pe 14962, Pat 36781, Ro 612, Sa 814, Li 2837 
2946 Take It Easy -.. Ca 8188, Pe 14968, Pat 36787, Ro 618 


Pathe and Perfect issued under WHOOPEE MAKERS. 
DUKE ELLINGTON’S WASHINGTONIANS. 
E27089-90W : £7509-IOW Take It Easy 
Br 4009, 6803, Vo 15704, BrE 01778, Br F500244, BrG A7845 
E27091-2W :E751I-2W Jubilee Stomp 
Br 4044, 6804, Vo 15710, BrE 3878, BrF 500244, BrG A7901 
E27093-4W :£7513-4W Black Beauty 
Br 4009, 6803, BrE 01512, 02306, BrF 500190, BrG A7845, 9611 
Original Br issues under WASHINGTONIANS. Subsequent issues under 
ELLINGTON AND ORCHESTRA. 


Same Personnel. 


New York. 


26 -3-28. 


5 -6-28. 


10 -7-28. 


7-28. 
8-28. 


8-28. 
8-28. 


28 -8-28. 


DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 
Personnel as before. 


43502- Black Beauty 
Vi 215801, Bb 6430, HMV B6166, B 4872, GrF K8304 
43503- Jubilee Stomp 
Vi 215801, Bb 6415, 10244, HMV B6262, B4859, GrF K8776 
43504- Got Everything But You 


Vi 21703, Bb 6531, 10244, HMV B4958 
DUKE ELLINGTON’S WASHINGTONIANS : Personnel as before, 
except Johnny Hodges (alto) replaces Hardwicke. 
£27771 Yellow Dog Blues 
Br 3987, 6802, 80049, BrE 02650, BrF 500245, BrG A7836 
E27772 Tishomingo Blues 
DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 
Personnel as last ‘* Washingtonians '' Session, plus Irving Mills (vcl.*). 
400859b Diga Diga Doo* 
Ok 8602, 41096, PaE R379, R 2336, PaF 22383, Od Ar 193238, OdS B35610 
400360c Doin’ The New Low Down* 
Ok 8602, 41096, PaE R379, R 2550, Od Ar 193238 
THE LUMBERJACKS  : Personnel as above, minus Mills. 
3411 Black Beauty Pe Ca 8352, Ro 775, Li 3000, Mi 3000 
DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 
Same Personnel. 
3528 : 108447 Hot And Bothered 
Ca 9023, Ro 827, Pe 15096, Pat 36915 
3529 : 108446 Move Over 


Ca 9025, Ro 829, Pe 15080, Pat 36899, Li 3054 
3530 : 108448 The Mooche ... Ca 9025, Ro 836, Pe 15080, Pat 36899 
Pathe issues under WHOOPEE MAKERS. 
OZZIE WARE (vcl. acc. Whoopee Makers : Personnel as above. 
3532 Hit Me In The Nose Ca 9039, Ro 843, Pe 140, Pat 7540 
WHOOPEE MAKERS : Personnel as above. 
3563 : 108537 Hottentot Pe 15104, Pat 36923, Ca 9036, Ro 840 
3564 : 108533 Misty Morning ... ... Pe 15104, Pat 36923, Ca 9037 
MARTHA COPELAND (vcl.) acc. Miley (tpt.), J. C. Johnson (pno.). 
W-146923 Mama's Well Has Done Gone Dry Br 5 Co 14377-D 
W-146924 | Ain’t Your Hen, Mr. Fly Rooster Co 14377-D 


New York. 


1-10-28. 


17-10-28. 


20-10-28. 
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DUKE ELLINGTON’S KENTUCKY CLUB, ORCHESTRA: 
Personnel as before, plus Lonnie Johnson (gtr.), Baby Cox (vcl.*). 
401175a The Mooche* 
Ok 8623, Br 8241, PaE RI615, Od Ar 194191, OdS B35614 
401176 Move Over ... Ok 8638 
401177a Hot And Bothered* 
Ok 8623, PaE R582, Od Ar 194191, OdS 35615 
tlssued under LONNIE JOHNSON’'S HARLEM FOOTWARMERS. 
Same Per 1, minus Joh and Cox. 
E28341 Awful Sad 
Br 4110, 6805, 80050, BrE 61616, 02307, BrF 500246, BrG A8025 
Same Personnel. 


E28359 The Mooche 
Br 4122, 6812, 80002, BrE 1235. BrF 500190, BrG A8064, A96I1 
E28360 Louisiana 


Br 4110, 6805, BrE 02650, BrF 500246, BrG A8025 


S$ 
(Gir 
— 
a 
7 
2 
=) 


York. 
50.10.28. Same Perconre!: Freddie Jenkins (tpt.) in place of Whetsel, add 


unknown brars bass. 


The M he 
23024, 24486, 20-1531, EMV B6354, B4920, GrF K8306 
New York. 
i nything But Love 
48102-1 Can't Give You y HM 04539 
1 Can't Give You Anything But Love* ... b 62! 
N Vi 26310, HMV B9253 


° 
Arthur Whetsel, Miley, Freddie Jenkins (tpts.), Joe Nanton (tmb.), Johnny 
Hodges (alto, sop.), Otto Hardwicke (alto, clt.), Harry Carney (alto, bar.), 
Barney Bigard (ten., cit.), Ellington (pno.), Fred Guy (bjo.), Welman 
Braud (bs.), Sonny Greer (ds.). 


New York. 
en, 48166- Bandanna Babies Vi 38007, Bb 7182, HMV B4957, B 8652 
48167- Diga Diga Doo eae ... Vi 38008, Bb 6305, HMV B4949 
48168- | Must Have That Man 
Vi 38007, Bb 7182, HMV B4957, B 8649 
20 22 


11-28. Same Personnel, minus Hardwicke, plus Lonnie Johnson (gtr.). 


Od Biues With A Feelin 
pin ei Ok 8662, Co 35955, PaE R2258, Vo 3229 
401351 Goin’ To Town Ok 8675? 
401352d Misty Morning 


Ok 8662*, Co 35955*, Vo 3229*, PaER2258* 
tlssued under CHICAGO FOOTWARMERS. 
*Issued under ELLINGTON'S ORCHESTRA. 

12-28. DUKE ELLINGTON’S WASHINGTONIANS : Personnel as above, 


minus Johnson. 
3713 Saratoga Swing Ca 9175, Ro 977 


3714 It’s Tight Like That... Ca. 9179, Ro 977 
OZIE WARE (vcl.) acc. Whoopee Makers : Same Personnel and date. 
3715 He Just Don’t Appeal To Me a aoe ion Ro 1042 


Circa 


- JUNGLE BAND: Same Personnel. 
E28939 Doin’ The Voom Voom 
Br 4345, 6807, BrE 02365, BrF 500249, BrG A9609, Des M39025 
£28940a Tiger Rag (Part 1) 
Br 6510, 80048, BrE 1333, BrG A9279, Des M39395 
E28940b Tiger Rag (Part 1) ... ... Br 4238, BrE 3965, BrF 500169 
E2894! Tiger Rag (Part 2) 


Br 4238, 6510, 80048, BrE 1333, 3936, BrF 500169, BrG A9279, Des M39395 


York. 
e125, DUKE ELLINGTON’S KENTUCKY CLUB ORCHESTRA: 


Same Personnel, minus Jenkins. 


49652-1 Flaming Youth Vi 38035 
49652-2 Flaming Youth 
Vi 38035, 24057, Bb 10243, HMV B4942, B6528 
49653- Saturday Night Function 
Vi 38036, 24674, HMV B4956, B8404, GrF K6946 
49654-1 High Life pies. Vi 38036 
49654-2 High Life Vi 38036, Bb 6269, HMV B4956, B6269 
49655- Doin’ The Voom Voom 
Vi 38035, 24121, Bb 7710, HMV B4942, B6404 
New York. 


18- 2-29. DUKE ELLINGTON’S ORCHESTRA : Same Personnel. 
483 Japanese Dream... see Vi 38045, HMV B6353, JF 54 


48374- Harlemania 
Vi 38045, Bb 6306, HMV B6351, B4966, B8505 


|- 3-29. JUNGLE BAND: Personnel as above plus Freddie Jenkins (tpt.). 
E29381 Rent Party Blues 
Br 4345, 6807, BrE 02365, BrF 500249, BrG A9609, Des M36025 
E29332 Paducah 
Br 4309, 68€6, BrE 02003, BrF 500248, BrG A9735 
E29383 Harlem Flat Clues 
Br 4309, 6306, BrE 02003, BrF 509242, BrG AS610 
12-29. HARLEM HOT CHOCOLATES : Personnel as above, minus Jenkins, 
Chick Bullock (vcl.*). 
c2 Sing You Sinners* ... H.O.W. 1045 
C36 St. James Infirmary H.O.W. 1046 
28 -1-30. KING OLIVER’S ORCHESTRA: Miley, Dave Nelson, Henry Allen 
(tpts.), James Archey (tmb.), Charlie Holmes (clt.), Glynn Pacque (alto), 
Caster McCord (ten.), Henry Duncan (pno.), Arthur Taylor (gtr.), Clinton 
Walker (tuba), Fred Moore (ds.), Sonny Woods (vcl.), Frank Martin, 
Carroll Dickerson (vin.) on 58528. 
58527 St. James Infirmary Vi 22298, Bb 5466, GrF K6153 
58528 When You're Smiling ee Vi 22298, Bb 5466 
New York. 
19- 3-30. JELLY ROLL MORTON’S RED HOT PEPPERS: Ward Pinkett, 
Miley (tpts.), Wilbur De Paris (tmb.), unknown white (clt.), Jelly Roll 
Morton (pno.), Bernard Addison (gtr.), unknown (bjo.), Bill Benford 
(tuba), Tommy Benford (ds.). 
59532-2 Little Lawrence Vi V38135, 40-0121, HMV Av EA3680 
59533 Harmony Blues Vi V38135 
New York. 
20- 3-30. Same Personne.! 
59643-1 Fussy Mabel = Vi V38125 
59644-| Pontchatrain Vi V38125, 40-0121, HMV Av EA3680 
16- 5-30. BUBBER MILEY AND HIS MILEAGE MAKERS: Miley (tpt.), 
Charlie Irvis (tmb.), Hilton Jefferson (alto), Happy Caldwell (ten.), Earl 
Fraser (pno.), Bernard Addison (gtr.), bs., ds., Frankie Martin (vcl.). 
62232- | Lost My Gal From Memphis _... was Vi V38138 
62233- Without You Emaline ee Vi V38138 
New York. 
21- 5-30. HOAGY CARMICHAEL’S ORCHESTRA : Bix Beiderbecke (cnt.), 
Miley (tpt.), Tommy Dorsey (tmb.), Benny Goodman (clt.), Jimmy Dorsey 
(alto), Bud Freeman (ten.), Joe Venuti (vin.), Irving Brodsky (pno.), 
Eddie Lang (gtr.), Harry Goodman (tuba), Gene Krupa (ds.), Carmichael 
and Carson Robinson (vcl.). 
58900a Rockin’ Chair 
Vi 25494, 38139, HMV B4897, B6288, B8549 
62301 Barnacle Bill Vi 25371, 36139 
3- 7-30. BUBBER MILEY AND HIS MILEAGE MAKERS: Personnel as 
before, except George Bias (vcl.) in place of Martin. 
63108 Black Maria Vi V38146 
63109 Chinnin’ And Chattin’ With May Vi V38146 
9-30. Same Personnel. 
63645 Lovin’ You The Way | Do . Vi 23010 
63646 The Penalty Of Love ae Vi 23010 
1929. LEO REISMAN’S ORCHESTRA: Featuring Miley (tpt.). 
58183 What Is This Thing Called Love ... i 22282, 24862 
1-30. 58608 Puttin’ On The Ritz cs eae Vi 22306, HMV BS810 
Circa 
8-30. 69991 It’s The Girl _ Vi 22757 
8-30. 69992 Without That Gal ... Vi 22746 
8-30. 69993 Take It From Me... Vi 22757 
8-30. Have A Heart Vi 22794 
6-31. If It Ain’t Love  VWi24011 
6-31. Got The South In My Soul Vi 24048 (Lee Wiley (vcl.)) 
6-31. After Tonight Wi 24126 


A PICTORIAL HISTORY OF 


JAZZ by GAVIN T. LYALL. 


(No. 2.) 


After their Emancipation (1865) the Negroes of 
New Orleans took up playing Brass Band 
instruments left over from the Civil War. They 
played at Festivals, Funerals, Weddings and the 


Mardi Gras celebrations Any occasion was an 
excuse for the local bands to turn out for a 


street parade. String Bass. 


When they cut down the size of the bands to 
play for Picnics and Dances, then Jazz as we 
know it to-day was born. 
used were usually Cornet, Clarinet, Trombone, 
Banjo, Drums and Tuba— later replaced by 


The Instruments 


With the addition of the Piano the typical 
seven-man Jazz Band was complete. In the 
Barrelhouses of New Orleans and the Gulf 
Coast this Instrument still played the Blues, 
and developed its own particular styles— 
Ragtime and Boogie-Woogie. 
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REX STEWART. 
N arecent issue, DOWN BEAT editorialized 
a blast directed at the independant record 


firms that are engaged in 
thievery,’’ that is, reissuing early jazz 
recordings on private labels. According to 
the BEAT, ‘‘.... if the illicit trade continues 
. it will threaten the interests of the 
legitimate record concerns ’’ and, continues 
DOWN BEAT, ‘‘.... something ought to be 
done about this . . . . nefarious practice.”’ 

| must admit that these words did not 
arrive unexpectedly. For the past few years, 
| have been wondering when the fireworks 
would begin. (However, during this period, 
| have been gleefully adding to my collection 
scores of splendid sides that otherwise would 
never have found their way on to my shelves ; 
and also replacing severely worn originals 
with spanking new reissues). 

There can be no doubt that Mr. Beat is 
sincere in his attempt to defend musicians 
and music publishers from... menacing 
interests, but he seems to have overlooked the 
fact that the major firms have consistently 
maintained a ‘‘ hands-off’’ policy when it 
comes to jazz reissues. It can be safely 
assumed that EVERY unscrupulous collector 
who has stooped to the dastardly act of pur- 
chasing one of these untouchable platters 
would much rather have laid down his shillings 
and picked up a disc issued by the major 
company involved. In most cases, said disc 
would have been pressed form the original 
master rather than dubbed from a worn 
surface. 

Speaking for the record companies, their 
reticence is understandable. A comparatively 
small market exists in the jazz field . . . small 
in comparison to the volume they can expect 
from a hit commercial side. They choose to 
ignore the fact that a jazz classic will maintain 
a certain level of sales throughout the years 
and, to an extent, will eventually catch up 
with the sales of the “‘ hit ’’...and what about 
the hundreds of potential ‘“‘hits’’ that 
completely flop ? 

From the musicians angle, they are certainly 
not being robbed of any royalties (as DOWN 
BEAT infers) ; after all, how much can they 


The American Jazz $cene 


by FLOYD LEVIN. 


earn from dust-covered masters that repose 
in a cellar in Camden, N.J. ? 

This is not intended to be a defence for any 
illegal acts that may have been pérformed by 
the firms involved. Since the major com- 
panies maintain vast legal staffs, it seems to 
me that they should have struck the first 
blow ... and not DOWN BEAT. In other 
words, why holler, ‘‘ Cop ’’ if someone steals 
another’s unwanted possessions. Now, 
excuse me while | heap a stack of reissued 
Jellys on the turntable . . . a “‘ nefarious 
practice what And while the forbidden 
wax gives forth it’s pleasing sounds, suppose 
we direct our attention to... 

THE LOCAL JAZZ SCENE .. . Dinah Wash- 
ington and Joe Turner were recent attractions 
at the Oasis where Nellie Lutcher currently 
is appearing with George Shearing set for next 
month . . . Doc Evans arrived in town un- 
announced and played a five day stint at the 
Epicure on Hollywood Blvd. Bernie Billings 
has taken over since Doc’s departure .. . Pee 
Wee Russell also sneaked into town and is 
blowing at the Club 47... The Jerry Wald 
Quartet are appearing nightly at Jerry’s own 
spot, the Studio Club... The annual Caval- 
cade Of Jazz will spotlight the Hampton crew 
at Wrigley Field . . . The Hollywood movie- 
makers have jumped on the dixieland band- 
wagon. This month the cameras were 
focused on the Fire House Five (Republic), 
Red Nichols (United Artists), and Eddie 
Miller (20th Century Fox)... Turk Murphy 
is pleasing jazz fans a few miles down the 
coast at the Garden Of Allah in Seal Beach... 
Further down, in Balboa, Les Brown and Doris 
Day appear on week ends .. . Meanwhile, the 
old standbys continue. Kid Ory at the 
Royal Room, Red Nichols at Sardi’s, Ben 
Pollack, Beverly Cavern, Clyde Hurley, The 
Hangover ; Meade Lux Lewis at the Hi Ho ; 
Marv Ash, Panorama Room ; and The Fire- 
house Five at Mocambo.. . . This month the 
Southern California Hot Jazz Society played 
host to pianist Johnny Wittwer who made his 
only local appearance’ before embarking on a 
European tour with Joe Darensbourg who 
leaves Kid Ory to make the trip. 


THE CRESCENT CITY JAZZ SCENE... 
Bourbon Street in old New Orleans is a 
beehive of activity these days. The birthplace 
of jazz is again rocking as it did in the days of 
Storyville. Jack Lewerke, of Good Time Jazz 
records has just returned from the land of 
Gumbo Creole and reports that George 
Lewis is packing them in at the El Morocco ; 
Papa Celestin ditto at the Paddock Bar while 
Armand Hug entertains at the keyboard in 
the Bayou Room of Hotel Pontchartrain . . 
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Sharkey Bonano and company are the attract- 
ion at the Famous Door. Santo Pecora has a 
new band jobbing around town while Albert 
Burbank and Hetb Morand can also be heard 
in the various clubs in New Orleans. . . 
Trombonist Tom Brown (remember Brown’s 
Band From Dixie Land ?) has an outfit that 
features Harry Shields (Larry’s brother) on 
clarinet... Looks like the 200 members of the 
New Orleans Jazz Club are having a good time. 
| almost feel like tossing a pair of socks and 
clean shirt into a bag and hopping a rattler 
headed in the direction of D-I-X-l-E!!! 


THE NEW YORK JAZZ SCENE ... A postal 
card from Bob Maltz informs us that Stuy- 
vesant Casino has a great deal to offer these 
days. Ona typical Friday night one can hear 
(among others): Wild Bill Davidson, Rex 
Stewart, Omar Simeon, James P. Johnson, Joe 
Sullivan, Wellman Braud, and Freddy Moore. 
Are you listenin’ Mr. Snape? . . . Louis 
Armstrong and George Shearing share the 
bill at Bop City while Ralph Sutton entertains 
at Condon’s... Errol Garner is the attraction 
at Birdland. This month, the Paramount 
Theatre offers Phil Napoleon and his Mem- 
phis Five. That very talented couple, Danny 
and Blue Lu Barker are still in the New York 


DOINGS ELSEWHERE . . . From the San 
Francisco bay area comes a report that Albert 
Nicholas and Wingy Mannone have been held 
over at the Hangover .. . Ella Fitzgerald into 
the Long Bar Show Boat for three weeks... 
An Oakland nightery has signed the Doc 
Evans combo . . . The Chicago scene is still 
spotlighting Zutty Singleton at the Blue Note 
. .. | also understand that Cripple Clarence 
Lofton is working in the Chicago area... 
Trombonist Roy Palmer is teaching in the 
Windy City ... Turk Murphy is set to open a 
new room at the Last Frontier in Las Vegas, 
Nevada this month... 


A fellow by the name of Jelly Roll Morton 
has come in for a great deal of publicity this 
month due to the publication of the book 
MR. JELLY LORD by Alan Lomax. Several 
national publications have favourably re- 
viewed the volume. Some local jazz fans 
visited Jelly’s grave here in L.A. and report 
that there is no headstone to identify the plot 
that houses the remains of the jazz great. A 
movement is afoot to obtain a stone. If any 
of my readers are interested in this project 
they can contact the Southern California Hot 
Jazz Society at P.O. Box 14423, Los Angeles 4, 
California. 


That’s all for this issue. See you here again 
next month. 
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ODOROUS. 
Dear Sirs, 

Apart from one or two readers’ letters, and the 
articles by Steve Race and Maurice Burman, | think your 
magazine stinks. That thing you published recently by 
James Asman was one of the worst pieces of rubbish I've 
ever read.—PETER TURLEY, St. Helens, Lancs. 


* 


DESPERATION. 
Dear Sirs, 

Cnce again | am compelled to express my feelings with 
regard to the present policy of JAZZ JOURNAL. 

You have one of the finest jazz magazines this country 
has ever seen, and | plead with you not to spoil your 
reputation (and probably lose a good percentage of your 
regular subscribers into the bargain) by pandering to 
the boppers. : 

This letter is prompted by the May issue, in which, 
besides having the usual Maurice Burman and Steve Race 
ramblings, we have also to contend with two pages 
dealing with Kenton’s band. This means that almost half 
the magazine is of no use to the jazz lover, therefore he 
is not getting full value for his money. 

| ask you to remember the people who supported 
JAZZ JOURNAL during its infancy, without whom it 
would never have reached its present position. Don’t 
let us down, give us at least one jazz monthly of our 
own. In despair.—A. D. ABRAM, Birkdale, Southport, 


Lancs. 
* 


MITCHELL. 
Dear Sirs, 
May |, through your excellent magazine, thank Mr. 
Asman for his wonderful article, ‘ Looking Back,’ and 
also Mr. Dave Cable for his discography of George 


The CLUB NOTICE BOARD. 


CATFORD RHYTHM CLUB—Meetings Fridays, 
Dutch House Ballroom, Sidcup Road, Lee, S.E. 12. 


CLEVELAND RHYTHM CLUB—Meetings Sundays 
7-00, Cooks Ferry Inn, Angel Road, Edmonton. 


CRANE RIVER JAZZ—Meetings Mondays 7-30 p.m., 
11, Gt. Newport Street. W.1.. next Leicester Square 
Station. 


DELTA JAZZ CLUB—Meetings Sunday 7-30 p.m. 6, 
New Compton Street, off Charing Cross Road. 
THE CLUB WITH ATMOSPHERE ! 


EDINBURGH JAZZ CLUB — Weekly Meetings 
Mondays, 7-30 p.m. Y.W.C.A., Reigo Street, 
Edinburgh. | Members 6d.; Visitors 1|/-; Sessions, 


Recitals, Buffet. 


LONDON JAZZ CLUB—Meetings Mondays - Saturdays, 
Mack's Restaurant, 100, Oxford Street, London, W.1. 


MANCHESTER JAZZ CLUB—Meetings Tuesday 
evenings, The Onward Hall, 207 Deansgate, 
Manchester. 


TOTTENHAM JAZZ ClUB—Meetings Tuesdays 7-30 
p.m., Eagle Hotel, High Road, N. 17. 


WOOD GREEN JAZZ CLUB—Meetings Tuesdays, 
Bourne Hall, 287, High Road, Wood Green. 


YORKSHIRE JAZZ CLUB—Wednesday Evenings 7-30 
p.m. Adelphi Hotel, Leeds Briage, Leeds. 


(Club news for insertion in this section must be mailed 
to reach this off:ce by 9th of month preceding publication. 
Cl arges: 5/- up to 20 words, each additional word 3d). 


Mitchell. It is a pity that such a great cornettist should 
be so little known. There are a few points, however, 
that | should like to raise about this discography. 

Firstly, did not Mr. Cable omit the wonderful sides cut 
at the second session of Johnny Dodds’ Black Bottom 
Stompers ? | have always understood that the two cornet 
lead on this session was provided by Mitchell and Rueben 
Reeves. 

Secondly, there is the statement that the Jelly Roll 
Blues issued on HMV B9848 is a different one to that 
issued on GrF K8741. On reading this | immediately 
examined both records closely, and now express the 
view that these two versions are, in fact, one and the 
same. There is an inverted 2 pressed in the wax at 
roughly 3 o'clock on each issue, so it would appear that 
both versions were pressed off the master of the second 
take.’ 

It is the reverse that has me worried. On K8741 there 
is a 3 pressed in the wax at roughly 6 o’clock, implying 
that this is a pressing of the third take, while on B9848 
there is a | at roughly 9 o'clock and also a letter R (with 
a faint number below it which might be 2) at approxi- 
mately 3 o'clock. Could it be that there were three 
‘takes ' of Doctor Jazz, Nos. 37257-1 and 37257-3, being 
issued on B9848 and K874I respectively ? Perhaps some 
expert can confirm this. How about it, Mr. Rust ?—A. 
L. THOMPSON, Wealdstone, Middlesex. 


* 


MORE MITCHELL. 
Dear Sirs, 

With reference to the discography of George Mitchell 
in this month's issue of JAZZ JOURNAL it would appear 
that one session has been omitted, that of Johnny Dodds 
and his Black Bottom Stompers. | have recently had 
some correspondence with John R. T. Davies regarding 
the two cornets on this session and he agrees with me 
that they are George Mitchell and Natty Dominique, 
the latter being the soloist on After You've Gone. Details 
of this session are as follows : 

JOHNNY DODDS AND HIS BLACK BOTTOM 
STOMPERS. 

George Mitchell and Natty Dominique (cnt.), pro- 

bably Kid Ory (tbn.), Johnny Dodds (clt.), Charlie 

Alexander (pno.), Johnny St Cyr (bjo.), Baby Dodds 

(dms.). Chicago, 8th October, 1927. 

C 1237 Come On And Stomp, Stomp, Stomp 

Br 3568, 80074, Vo 1148, BrE 3681 
C 1239 After You've Gone Br 3568, BrE 3681 
C 1241 After You've Gone Br. 3568, 80074 
C 1242 Joe Turner Blues Br 3997, 80075 
C 1245 When Erastus Plays Br 3997, 80075 

Whilst | appreciate Brian Rust’s writings and respect 
his opinions on jazz | must say that his reply to Mr. D. 
H. Poynter seems rather ridiculous, unless he is trying 
to be funny. The thought of Brian Rust, aged five, 
toddling around asking his parents to buy him records 
by Morton, Dumaine, etc., is really rather amusing and 
| think it is asking too much for us to believe that he was 
familiar with these names at such a tender age. Perhaps 
Brian Rust also knew what Jelly Roll meant when he was 
aged five. The age, the size of a persons collection and 
the number of years he has been collecting have little 
bearing on his qualifications as a jazz authority except 
that experience is some asset. | consider Mr. Rust to be 
an excellent and most accurate writer on jazz and don’t 
really care very much when it was that he started 
collecting, but | am afraid that | just can’t swallow his 
statement that he was familiar with the names of 
Morton, Dumaine, Bayersdorffer, Bix, Tram, etc., at 
the age of five. 

Congratulations on the excellent presentation of the 
Mitchell discography which was a vast improvement on 
the dreadful cramped ones we have had in the past.— 
E. P. TOWNLEY, Kenilworth, Warwicks. 


* 


WOLVERINES. 
Dear Sirs, 

On reading the review of the Wolverines record in 
the May issue of JAZZ JOURNAL, it struck me that, 
according to the criticism, the record was by no means 
likely to be a quantity seller, and in fact was not of great 
jazz quality. 

Why then is so much energy spent in sponsoring the 
issue of a second-rate recording when there is that 
weirdly beautiful coupling by the Original Wolverines, 
the record that Fas been spoken of as the eighth wonder 
of the world (a not inadequate description), the Shimme- 
Sha-Wabble, backed by The New Twister. This record is 
one cf the most exciting that iazz has produced, and one 
of the most bizarre. If any of ihe Wolverines records 
necd reissuing, it it this. The master should be easily 
available since it was issued on English Brunswick. Now 
that this company is prcducing a spate ef jazz records 
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ONE SWEET LETTER FROM YOU. 


cannot representation be made for this reissue ? 

The copy | heard was a very battered specimen, after 
quite a number of years playing on an accoustic gramo- 
phone, but | state emphatically that this is one of THE 
discs that jazz has produced, and should be available to 
everybody. | am sure that if heard the record would 
need no further boosting.—A. KIRKLAND, Preston, 


Lancs. 
* 


TO BE, OR NOT TO BE. 
Dear Sirs, 

If, as Mr. D. G. Tipping suggests (June issue JAZZ 
JOURNAL) it is stupid, offensive and cheap to criticise 
certain musicians who have the ability, but who are 
just too lazy, to learn their instruments, | stand corrected 
here and now. 

| heartily agree with Mr. Tipping that all would-be 
jazzmen deserve encouragement, BUT, encouraging an 
inexperienced young musician to purposely play out of 
tune is about as sensible as encouraging a footballer to 
put marbles in his boots just prior to the kick off ! 

Unlike our friend, Brian ‘ Oliver King ’ Rust, | cannot 
sign off with a pen name, but | am sorely tempted to 
take up the nom-de-plume of ‘ Patience Exhausted ’ for 
the benefit of Mr. Tipping and others, who are obviously 
looking forward to the time whena Spike Jones-cum-Dr. 
Crock style group will top our polls! 1! pity Messrs. 
Berman and Race — they certainly have their work cut 
out.—_JOHNNY HOCKEN, Birmingham. 


* 


1S 1T WORTH IT ? 
Dear Sirs, 

| realise that you have to fill your space somehow but 
is it really necessary to have two gentlemen telling us 
each month (in effect) that we ought to study musical 
theory in order to appreciate bop ? |, for one, don’t 
feel that bop is worth the trouble ; if | had the musical 
understanding which is apparently a prerequisite of its 
enjoyment | would be listening at the fountainhead of 
Bartok, Stravinsky, etc. 

It seems to me that bop has forsaken the emotional 
appeal which is the essence of jazz and is striving to 
achieve something which has already been done infinitely 
better in the legitimate field. In other words, since 
quotation appears to be fashionable, the boppers are 
‘between two worlds, one dead, the other powerless 
to be born.’ 

To prove that | am not prejudiced, | might suggest 
also that ‘Preachin’ The Blues’ occupies too much 
space. Such discographical ‘meat’ that this feature 
contains does not compensate for the excessively 
egotistical flavour of the remainder, which smacks of a 
fifth form contribution to the school mag. In refreshing 
contrast to this is the adult atmosphere of erudition and 
culture surrounding anything from the pens of Messrs. 
Davis and Clarke.—W. McGHIE, Wallington, Surrey. 


* 


RUST RESPONDS. 
Dear Sirs. 

In answer to Mr. A. Badrock, Jnr., of Croxley Green, 
Herts., who asks if | might be persuaded to undertake 
the task of writing a series of articles on what to buy and 
what to avoid in junkshops, | can say that | will with 
pleasure write such a series, although | would like to 
point out that ‘‘Junk Shoppers’ Discography ’’ was 
published in 1944 with this very object in mind, and 
the series | wrote for PICK UP in 1947, to which D. H. 
Poynter took such violent exception, was intended as an 
amplification of J.S.D. However, | realise that these 
works may now be difficult to get — harder than the 
records they list, in fact !— and if the Editors and the 
readers of JAZZ JOURNAL consider that a revised 
series would be received favourably, | am at their 
service. lf, meantime, Mr. Badrock likes to get in 
touch with me personally, the distance between us is 
not great, and | will do my best to give him some 
pointers (ouch !). 

Answering Mr. P. L. Harrison, | would like to state 
that the sentiments expressed in the best Neopolitan 
songs are exactly akin to those cf the blues, and that 
(to Steve Race) Core 'ngrato is hardly a contemporary 
song, as it is certainly older —in its original form 
anyway — than the present century, and the original 
sheet music describes it as | have given it. 

Finally, my sincere congratulations for publishing the 
letter of Mr. L. Wright. Not because he supports me 
personally do | state that his every sentence reads like 
the word of an enlightened prophet in a Babel of infidels, 
but because he has, as few have, discovered the line 
separating the spurious from the genuine in jazz. Mr. 
Wright's letter is worth a dozen from the ‘ everything 
— Bunk to Monk’ brigade.—BRIAN RUST, Oxhey, 

erts. 
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For your Jazz Libary. 


PHOTOGRAPHS— 
Louis Armstrong, - Sidney Bechet 
Josh White -  - Jelly Roll Morton 
9d. each plus 1d. postage, 


or 2/8d. the set of four. 
post free. 


JAZZ HOT | 
Edited by Chas. Delaunany. 
44 pages - 12/- per year. 
JAZZ NOTES 
Australia's oldest Jazz Magazine. 
12 issues..9/6 6 issues, .4/9 
Trial Copy - 8d. post free. 


PLAYBACK 
Edited by Orin Blackitone. 
The magaz:ne from New Orleans, 
the home of Jazz. 
18/6 per year. 
RECORD CHANGER 
Th: world’s larges: Jazz Magazine. 
30/- per year. 


Bazk Issues (1948) —I 3d. per Copy, 
post free. 


RECORD EXCHANGE 
Canada’s only Jazz Magazine. 
Ariicles; and record exchange column. 


7/6 for 12 issues. 
Trial Copy - 6d. post free. 


JAZZ FINDER ’49 
Edited by Orin Blackstone. 
Full of permanent reference material 
and previously unpublished 
photographs. 
12/9 per copy, post free. 
THE MUSIC OF THOMAS “FATS” 
WALLER. 
Articles - Discography - Photos. 
1/9 per copy, post free. 


WORLD JAZZ LITERATURE 
A Bargain Selection of Foreign 
Jazz Publications. 


5 Magazines - 2/6d. post free. 


J.J. Publications, 
28, Ladbroke Square, 
London, W. 11. 


Gennett} 
5184-8 
Snake Rag 
Tee 


i la township of Richmond, Indiana, stands 

in the heart of the corn country, and as 
such, it appears to have no greater significance 
than thousands of other relatively small 
towns throughout that vast area. Yet, toa 
jazz enthusiast, Richmond, Indiana, means 
more than many famous American cities, as it 
was there that the Starr Piano Company had 
its plant, which was used from about 1915 
onwards for the production of gramophones 
and records. The manager of the records 
sales division was one Harry Gennett, and it 
was his name that was given to the records 
when they first appeared on the market in 
1919. Prior to this, Starr had issued a hill- 
and-dale record known as_ Remington. 
Evidently H.M.V. are not alone in having as 
their forerunners a firm producing gramo- 
phones and typewriters ! — although | doubt 
if there was any connection in fact between 
Starr and the Remington Typewriter Com- 
pany. 

When Gennett first appeared, they had 
bright blue labels, and the popular music 
series commenced at 4500. After some 
modification in the design, the familiar dark 
blue label appeared in 1922, probably in the 
early part of the year, and the design was the 
regular hexagon with the segments of the 
circle described round it filled in with 
conventional gilt leaves. This design per- 
sisted until the introduction of the Electro- 
beam Gennett in 1927, of which more later. 

Recording sessions took place in Richmond 
itself, and in a small studio in New York. 
Sam Lanin, of course, was responsible for 
managing the bulk of the New York dance 
band output, and his cornermen made hun- 
dreds of sides for Gennett under such 
pseudonyms as Bailey’s Lucky Seven, Mc- 
Murray’s California Thumpers, and | believe 
the Carolina Cotton Pickers. Harry Rader- 
man, the trombone comedian late of Joseph 
C. Smith’s Orchestra at the Plaza Hotel, with 
the unenviable reputation of Yellow Dog Blues 
on Victor and the resultant dollars in his 
bank, set out with various pick-up groups, 
raking in more sums of big money with 
Gennett tecords under his own name. To 
this little studio also came the Original 
Memphis Five, who for some odd reason were 
always labelled Ladd’s Black Aces, though not 
everything under this name was by the Five, 
and of course all the lesser lights of New 
York’s dance band business flocked to cut 
titles for Gennett, men such as Fred van Eps, 
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Ameriean Reeords 


No. 5-GENNETT 


By BRIAN RUST. 


the banjoist and father of George; the 
famous Green Brothers, Joe and George, with 
their Deagan vibra-harps, marimbas and 
xylophones ; and Willie Creager, Lieut. Matt, 
Howard Lanin, and Rudy Wiedoeft. The 
records themselves had matrices commencing 
at 6000, which series reached 9999 in the 
spring of 1926, and was re-started at |. Jimmy 
Durante, the great Schnozzle, also made some 
interesting Gennetts in 1919 and 1920. 


GREAT BANDS. 

In Richmond, the matrix series was always 
five-figured, and began at 11000. It is com- 
mon knowledge that it was to the barn-like 
edifice that housed the antique apparatus and 
Starr’s head office that King Oliver and his 
Creole Jazz Band came, during a tour of the 
mid-West, in April, 1923, to cut the first sides 
of their tragically short career. In the pre- 
vious September, the Friars Society Orchestra, 
that ill-starred white New Orleans group that 
featured the limitless inventions of Leon 
Rappolo’s clarinet, recorded ‘‘under the 
direction of Husk O’Hara,’’ to quote the 
label ; and a month before Oliver entered the 
same room, five of the Friars men, now 
named the New Orleans Rhythm Kings, had 
recorded eight more titles, every one a jazz 
masterpiece. (The same cannot be said of 
Oriental and Discontented Blues from the first 
session). Among the other great names who 
recorded in Richmond are Richard M. Jones, 
solo and accompanying an indifferent blues 
singer named Callie Vassar ; Art Payne and 
his orchestra, whose Oh Maud is an interesting 
example of neo-Rappolo ; the early Wolver- 
ines with Bix; and as a soloist for two 
sessions and a band-leader for at least one, 
Jelly Roll Morton. According to Ken 
Hulsizer, Morton’s Seven Red Hot Peppers 
made some hitherto undiscovered Gennetts 
which appeared in 1926 on the red label, 
which had commenced at 3000 the previous 
summer, but owing to the rarity of Gennett 
supplements, and the paucity of the informa- 
tion on such as have been found, it is not sur- 
prising that these records remain shrouded 
in mystery. The Richmond studios con- 
tinued to record in their five-figured matrix 
series until they stopped functioning some- 
time in 1932, the year the depression hit 
American — and world — industry. By that 
time, over seven thousand sides had been 
made in the glorious decade of the ’twenties. 


(to be continued) 
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N — New. 
E — Excellent. 
V — Very Good. 


CLASSIFIED ADVERTISEMENTS. 


It is inadvisable to send money when first answering advertisements. 
Final date for record auctions in this issue — 24th August. 

All advertising for this section for inclusion in the next issue must reach this office by 10th of the month. 

Records for Disposal (minimum two), each 6d., 25 for 10/-. 


ABBREVIATIONS USED. 


G — Good. S — For Sale. 
F — Fair. T — For Trade. 
P — Poor. A — For Auction. 


Records Wanted (minimum three) each 4d., 20 for 5/5. 


For Advertisers’ Index see foot of page. 


DISPOSALS. 
AMMONS, ALBERT. 
Shout For Joy Meade Lux Lewis backing os Par 
AMMONS, ALBERT JOHNSON, PETE. 
Walkin’ The Boogie Boogie Woogie Man 
Barrel House Boogie Cuttin’ The Boog 


Boogie Woogie Prayer, Parts | & 2 
ARMSTRONG, LOUIS. 


Sweet L. Papa Big Fat Ma in a ie Od 

Made Me Love You Irish B.B. ... Od 

Big Butter,Sunset Cafe .. Od 

Made Me Love You/Irish B. Od 

Big Butter Sunset Cafe... OK 

Got No Blues I’m Not Rough =A vs CoS 

Potato Head Blues Put ‘em Down Blues” oe CoS 

Wild Man Biues Gully Low Blues gee aoa CoS 
ARNDT, FELIX 

BANTA-AUSTIN. 

Kitten Keys Bunch Keys CoA 
BANTA’S AMBASSADORS. 

Upright & cone Corn Cob VoA 
BEATTY, WIN 

Wini Bis. Complaint, Baby vee Lam 
BECHET-LUTER 

BECHET-NICHOLS 5. 

O. Stack O’Lee Bechet’'s Fantasy JP 
BELL, GRAEME. 

Ostrich Wolverine Bis. ... Pac 

BERN HARDT, CLYDE. 

Blues Bars Bls. Booze Mus 
BIGARD, BARNEY. 

Blow Top Bis. Salty Papa .. = bia er BW 

Evil Gal Bis. Long, Long Journey om sce BW 

Blues Dawn Poon Tang ... BW 

Steps Up Steps Down Sig 
BLUES SINGERS. 

Many 
BOOKS. 

Jazzmen — Smith Ramsey 

Jazz Record Book — Smith 
BROONZY, BIG BILL. 

Fightin’ Rooster Oh Yes Vo 

Double Trouble All Myself OK 
BROWN, GABRIEL. 

"ll Be Seeing It’s Time Dav 
BROWN, PETE. 

All Depends May Be Wrong Key 
CASTLE JAZZ BAND. 

CLAYTON, 

COLE, KING, TRIO 

S. Lorraine Embraceable You... Cap 

Thing Call Love Preiude ... cet Cap 

Honeysuckle Rose Hit Jive (wich Jacquet) DeA 

Pro-Sky | Cant’ Give You se Dis 
CONFREY, ZEZ. 

Coax Piano/Greenwich Witch ... BrA 
DALHART & ROBINSON. 

Susanna Shine Harvest Moon _... Per 
DODDS, JOHNNY. 

Steal Away Bis. Hot Potatoes... Cen 

Heah Me Talk L. Isabelle ... ee a a BB 

Goober Dance Too Tight HMVS 

My Little Isabel Heah Me Talkin’ HMV S 


ie 
AMMONS, ALBERT LEWIS MEADE LUX CJOHNSON, PE PETE. 


Too Tight Goober Dance FMVS N 10- MOO 
Weary City Bull Fiddle Blues HMVS N 10- MOO 
Exc 26 WOO Blue Piano Stomp Indigo Stomp HMVS N 10- MOO 
DUPREE, JACK 
126 WOO County Jail/Fisherman’s Bls. ... Dav N 9- PAR 
26 WOO COLLEGE. 
S.A ae Tam N 5- BRA 
3- WOO ECLIPSE “ALLEY FIVE 
Bucket Got Hole Way | drive Cir E A ART 
N T PAY EVANS, DOC. 
N T PAY Tin Roof “4 eg Gail... Dis VG 6- PAR 
N T PAY FIREHOUS 
E 86 BIB Firehouse oh * Bis. Naughty S. GJT E 9- RIG 
G ST WOoOD Brass Bell Everybody Loves GJT E 9- RIG 
N 10 - MOO Red Hot River Riverdale Bls. GJT 3 9- RIG 
N 10 - MOO San Fireman's Lament _... GJT E 9- RIG 
N 10- MOO Ist NAT. JAZZ BOYS. 
Lo‘La Lo/Persianna Say Car VG ST BEA 
E BEA FREEDMAN, BUD. 
3 Little Words Swing Mezz CMS VG S/T WOD 
N ST BEA FULLER, BOB. 
Nameless Bls./ Ridiculous Bls. Div VG S/T BEA 
E ST BEA GAITHER, BILL. 
Several ‘ De N 76 THO 
E 76 PAR GEORGIA COTTON PICKERS. 
Louisiana Bo Bo Snag It ... Har E S/T WOD 
N 86 BIB HALL, EDMUND. 
So Long’! Can't Believe BN N 7- THO 
N 5- DUR Big City Bls. Steamin’ 12” BN N 10- THO 
HARDAWAY, LIL DIAMONDS. 
N 86 BIB Yas Yas Yas Break * er Down De N 7/6 PAR 
N. 5- BRA HAYNES, CYRIL. 
Morn Mad/I Sad Thursday Com N 10/- PAR 
N 8- PAR HINES, EARL. 
Squeeze Me Got A Feeling Sig E S/T WOD 
N 66 THO HODES, ART. 
N 66 THO Yellow Dog a os op Leaf BN Vv A ART 
N 10- THO JOHNSON, NK. 
N 66 THO Big Chief “dhe Blue Bells Jl E S/T WOD 
Weary Bis. Franklin St. Jl N S/T WOD 
N 10 - EIB Ball Jack Pallet On Floor ... JM N S/T WOD 
Thriller Rag Leave The Worls Jl 3 A ART 
A ART Blue Bells he Ever Battle J E A ART 
A ART JOHNSON, 
Take Your Time) ‘Different Bis. AM N S/ WwoD 
E 76 THO Yeah Man Rag Bag Rag... AM N S/T WOD 
E 9- PAR Indian Rag Jelly Roll Bls. AM N s/T WOD 
Stella Bls. Las Vegas Stp. ... AM N S/T WOD 
E 9- PAR JOHNSON, JAMES P 
J.P. Boogie Gut Stomp BN N 10- THO 
N 10- THO Victory Stride Blue Mizz ... BN N 10/- THO 
JOHNSON & SMITH. 
N 5- BRA Stovepipe Stomp Brown Skin S. Cha N S/T WOD 
E ST WOD KANSAS CITY 5-7. 
Lester Leaps After Theatre os Key N 10/- THO 
N 9- PAR LEE, JULIA. 
Julia’s Bls. When a Woman Cap E 66 PAR 
N 66 THO LEVEE LOUNGERS. 
N 66 THO Get Out All Day Long. Per E S'T BEA 
N §6 THO LEWIS, MEADE LUX. 
N 10- THO 19 Ways of Play Self Portrait BN N I1/- THO 
School Rhythm Feeling Tomorrow BN N ll/- THO 
N ST BEA Yancey Special Celeste Blues Bruns New 26 WOO 
Mr. Freddie Blues/!'m in the Mood wae Bruns New 26 WOO 
E ST BEA Honky Tonk Train Biues/ Whistlin’ Blues HMV Exc 3/- Woo 
LOSCALZO, MIKE. 
N 10- BIB trish Favourites Toodle-Oo Pat G SiT BEA 
E $sT WOD Kaintucky Ne Means Yes Pat VG S'T BEA 
E ST WwoD LYTTELTON, 
N 10- MOO S.A.E. list Tem N 5/- BRA 


ART: J. M. Arthur, 58 Braewick Road, 


Lerwick, Shetland Isles. 


ADVERTISERS’ 


DAV : 


DUR : L. M. Dury, 52 Seagrove Road, North 
End, Portsmouth. 


H. W. Leech, 


LEE 


J. R. T. Davies, Willow Tree Cottage, 
Longford, Midd’x. 


Fieldview,’’ Lower 
Street, Grundisburgh, Ipswich. 


MOO :R. Moore, 92 Philipsburgh Avenue, 


INDEX. 
PAY: D. J. Payne, 21 Firfield Avenue, 
Birstall, Leicester. 
RIG: A.R. Rigg, Croft House, Able Thorn, 


Halifax, Yorks. 


THO: C. S. Thompson, I1 Wilson House, 
Albion Avenue, 


London, 
WOD :J. Wood, 20 Hesley Bar, Thorpe 


S.W.8. 


BAT: R. D. Batt, 12 Carlysle Road, Edg- 
baston, Birmingham, I6. 

BEA: A. Beadnell, 27 Cairns Road, Sunder- 
land. 

BIB: R. Bibb, 27 Eastbourne Street, 
Walsall, Staffs. 

BRA: R. Brain, Jnr., 17 Westgate Street, 
Bath. 


BRI:  P. F. Bright, 59 Edenbridge Road, Hall 


Green, Birmingham, 28. 


Fairview, Dublin. 
PAR: D. J. Parsons, 28 Oakley Road, 


Chesterton, Cirencester, 0s. 
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Hesley, nr. Rotherham. 


WOO: L. J. Wood, 42 New England Road, 
Brighton. 
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MACEO, BIG. 
Chicago Break/ Winter Bls. 
MANONE, WINGY. 
Several 
Mosquito, Casey Jones 
Tin Roof Bis./Could Be With You 
MARSALA, JO 
Salty Mama, Wanderin’ Man 
Hot String Beans/Mighty Bls. 
MEMPHIS, SLIM. 
Harlem Bound /Life Like That 
METRO PLAYERS. 
Swanee Bluebird /Truly 
EZZ MEZZ. 
Revolution Bis. Get Together 
MIDNIGHT STOMPERS. 
Tiger Rag /Riverboat Bls. 
MISS RHAPSODY. 
Sweet Man/Downhearted Bis. 
MOORE, BILLY. 
Love For Sale/Gals a Jockey 
MORTON, BENNY. 
Sheik Of Araby/Convers in Blue 
Old Flame/Limehouse Bis. 
MORTON, JELLY ROLL. 
Panama Sweet Substitute 
Big Lip Bls. Good Old N.Y. nee 
Mamamita 35th St. Bls. 
Fickle Fay Creep .. 
Pretty Lil Little Lawrence | is 
Doctor Jazz Jelly Roll Blues (diff. master) 
Turtle Twist Smiling the Blues Away 
Fat Frances Pep. 
Beale Street Blues The Pearls 
Pretty Lil Little Lawrence 
Climax Rag/ West End Blues 
Winin’ Boy Blues Didn’t He Ramble... 
That'll Never Do Duke Ellington backing 
MURPHY, TURK. 
Brother Lowdown. Yellow Dog Bls. 
Shake That Thing/Kansas Man Bls. 
NICHOLS, RED. 
Many American Labels 
OLIVER, KING. 
New Orleans Stp. 
St. James Infirmary oni 
O.D.J. 
Skeleton Jangle, Tiger Rag 
ORY, KID. 
Dippermouth Bls Savoy Bls. 
High The Jack 
PENROSE, BILLY. 
Bill's hy in Black 
QUEBEC, IKE. 
Funny That Way Indiana 
RACE SERIES. 
Blues Singers, ma 
RECORDS — EARLY, 1918-25. 
FREDDY. 
A.E 
CHANGER. 
50 cop 
SHEPPARD, “OLLIE. 
Jitterbugs Little Girl 
SISSLE, NOBLE. 
Broadway Bls. St. Louis Bls. 
SMITH, GEECH 
Kansas City Man Satisfy 
SMITH, BESSIE. 
Hot Spring Bls. Lokk For Man 
Foolish Man Dyin’ By Hour as 
Give M2 Some Wild About That 
SNODGRASS, HARRY. 
Dust Keys Blue Blues 
SPANIER, 
S.A.E. list... 
STACY, JESS. 
Candlelights Goin’ Nowhere 
Complainin’/Ramblin’ —... 
STEWART, REX. 
Several 
SULLIVAN, “JOE. 
Bass Romps Away 24 Hours 
BECHET. 
S.A.E 
SYKES, ROOSEVELT. 
Several 
Mellow Queen Wonder 
High Price Honeydripper 
TAYLOR, YACK. 
Chicago Bound Whip It Jelly 
RECORDS. 


A 1-64 
THARPE, ROSETTA. 

I'm Gonna Move/Don't Take... 
THOMAS, HARRY. 

Delirious Rag Class, Rag Spasm 
THOMAS, WALTER. 

Blues Delta ope But Happy 
TUXEDO OR 

Li:tle Drink Bring Lulu 
LU WATTERS. 

Come Back Sweet Papa Tiger 
WEBB, CHICK. 

Hallelujah | Want Happy 
WESTPHAL, FRANK. 

Tell 'e Ivori2s/Coax Piano 
WETTLING, GEORGE. 

Sister Kat2 Bugle Call Rag 


Ara etc. 


HMVA 
Ara 


Gen 
Voc 


S/T 


44444 
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WILBER’S WILDCATS. 


WILLIAMS, CLARENCE, BLUE 5. 

Shake That Thing/Get It Fixed ... OK 
WILLIAMS, RUBBERLEGS. 

That's Blues/ What's Matter Con 
YORKSHIRE JAZZ BAND. 

list. Tem 
ALL STAR RHYTHM BOYS. 

Pardon Me Little Buttercup Ist side)... Ve 
AMMONS CLEO BROWN 

B.W. Stomp/Pinetop’s B.W DeC 
ARKANSAS TRAVELLERS. 

Boneyard; Washboard Ha 
LOUIS ARMSTRONG. 

Back -e’town Blues/Linger in My Arms .. Vi 

Dear Old Southland / (Allen — Body and Soul)... CoG 

Trumpet Player’s Lament/Struttin’ Ss DeE 

Knockin’ a Jug/ (Russel — High Tension) te PaE 

Indian Cradle Song/Beau Koo Jack mas we PaE 

Muggles (Lang — What Kind 0’ Man: . PaE 

Bessie Couldn't Help It/(Purvis — Down Georgia) PaE 

Heah Me Talkin’/No Papa No... PaE 

St. James’ Infirmary/ (McKenzie — Condon) was PaE 

You Rascal You/(Purvis — Poor Richard) aes PaE 

West End Blues/(Lang — Freeze an’ Melt)... PaE 

Fireworks/ywo Deuces . PaE 
LOVIE AUSTIN BLUES SERENADERS. 

Peepin’ Blues/In the Alley Blues AFC 


AUSTIN & BERGERE. 
A Thousand Miles/All Day Long ae ae Vo 
MILDRED BAILEY. 
| Can’t Face the Music/Don’t Be That Way 
BLUE LU BARKER. 
Marked Woman /You Ain’t Had No B De 
WALTER BARNES ROYAL CREOLIANS. 
Birmingham Bertha/If Your’e Thinking of M 
JOHNNY BAYERSDORFFER JAZZOLA. Nov. 
| Wonder Where/Waffleman’s Call... Ace 
SIDNEY BECHET. 


Swing Parade Save It Pretty Mama HMV 

Jelly Roll /Slippin’ and Slidin’ HMV 

Egyptian Fantasy /Coal Black Shine HMV 
BIX BEIDERBECKE. 

Margie Louisiana ... PaE 

Goose Pimples /(Tr — Trumbology) PaE 
GRAEME BELL 

That Strut The Lizard... RZAu 

Ugly Child Smoky Mokes (inaudible lam cracks) RZAu 

South 'Tessa’s Blues (inaudible lam cracks) RZAu 

Is that the way Czecholovak Journey PaAu 

Old Man’s Beard Shabby Gal Rag ‘ PaAu 

Free Man's Blues/Chicken and Almonds _ PaAu 
BEN BERNIE HOTEL  ORCH. 

Cradle in Carolin2/ Barbara BrE 


Tell the World /Sweet Suzanna 
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Br v— 
BLUE GRASS FEETWARMERS (Clarence ‘Williams Group). 


Hound Old Folks Shuffle am 


rs) ie Ha 

AL BOWLLY. 

Isle of Capri DeE 
BROADWAY ‘SELLHOPS. 

Mary Lou wae ReE 
CALIFORNIA RAMBLERS. 

F'rinstance | Love You so Much Co 

| Love M2/My Sweetie Went Away Co 
CAB CALLOWAY ORCH 

The Man from Harlem Dinah _... a oes Rex 
HOAGY CARMICHAEL. 

Barnacle Bill Rockin’ Chair ViAr 

Walking the Daz (Wingy — Shake That Thing) BrE 
CAROLINA WASHBOARD TRIO. 

That Thing Blues/New Deal Rag ee waa Vs 
WINGY CARPENTER. 

Put M2 Back in the Alley/ Look Out Papa De 


CELLESTIAL BEINGS. 
| Can't Believe (Venuti — Little Girl) (V 4 6)... 
COON SANDERS ORIG. NIGHTHAWK “orctt. 


Deep (Olsen) MV 
COTTON P ICKERS. 

He’s a Good Man Shoo Shoo nee Br 
BERNIE CUMMINS (Rollini, Venuti). 

Little by Little /Every Day Vi 


DALLAS JUG BAND. 

Bottle Ic Up and Go) You Gotta have that thing Vs 
DE PARIS BROTHERS. 

| Found a New Baby Black and Blue 
JOHNNY DODDS. 

29ch and Deeborn Blues Galore BrE 
DUKE ELLINGTON. 


What Am | Here For | Don’t Mind aa HMV 
Soli:ude I’m in a Sentimental Mood PaE 
Doin’ the New Low Down / (Choc. Dandies 6 or 7) 
Slippery Horn/Black and Tan Fantasy ... “e BrE 
Creole Loye Call Black and Tan (hair crack) HMV 
Echo2s of the Jungl2/Limehouse Blues HMV 
Saratoga Swing /Misty Mornin’ HMV 
BUD FREEMAN 
Jack Hits the Road That Da Da Strain ... ed PaE 
Keep Smiling What Is There to Say... ae PaE 
| Found a New Baby/Easy To Get “as HMV 
The Eel Crina Boy HMV 
Tillie’s down town (different from PaE) | /Buzzard OdAr 


THE GEORGIAN 
Charleston Baby o’ Mine —(G19) 
Way down Yonder in New Orleans Nothing But Co 
Shake Your Feet/— CoE 
lf You'll Come Back Mindin’ my Business (small ch) Co 
BENNY GOODMAN BOYS. 
Muskrat Ramble After a While ... BrE 
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BRA 
E 6/6 BIB BEA 
E ST WOD 
PAR 
VG 76 PAR BRA 
Pur S/T BEA DAV 
 HMV OE 216 WOO DAV 
E S/T WwoD DAV 
DAV 
Sav. 9/- PAR DAV 
= Vv 
ws N 10/- THO DAV 
ws BN N 10/- THO DAV a 
Gen N DAV 
sD N WwoD DAV 
N WOD 
WOD 
« BIB 
HMVS N MOO DAV 
E 2/- WOO 66 DAV 
E 9- RIG 2/6 DAV 
N 10- RIG DAV 
26 DAV 
CoF N 4- MOO 
12/- DAV 
OE 26 WOO 10,6 DAV 
N 16 Woo + 
. BN ON THO 16 DAV 
Many E ST BEA 
VG ST BEA | 
46 DAV 
Dec VG 9- PAR 46 DAV 
Eme VG S/T BEA Vv DAV 
Cap N 6- PAR 20/- DAV 
E+ 5/- 
BA S/T BEA 
E 
ss Com N 66 THO Gu 4- DAV els 
38S N 6/6 THO 26 DAV 
ta S DUR E 14- DAV 
Tem 5- BRA 196 DAV 
te 76 THO 
DAV 
— VG 86 PAR 3) Dav 
DAV 
N 5- BRA | DAV 
6 
DAV 
DA 
68 DAV 


GOOFUS FIVE. 


Mary Lou Someone is Losin’ Susan — affects 


Ist side) . 
TEDDY GRACE. 


Down Home Biues Mama Dooshee 
Love Me or Leave Me Crazy Blues 


LIL GREEN. 


it’s Bad with My Man Blowtop Blues 
FLETCHER HENDERSON (Louis). 
I'll See You in My Dreams — (1” cr. 


Alabamy Bound - 


SPIKE HUGHES. 
Nocturne Arabesque 

ORIGINAL INDIANA FIVE. 

That’s all There ts Siberia (small dig) ... 
I'd Rather be Alone (Phil Hughes — a Sao de) 

FRANK JOHNSON’S FABULOUS BIXIELANDERS. 
Come Back Sweet Papa Big Chief Battle Axe ... 
Worn Oct Blues Tiger Rag 
You Can't Stop me from Dreaming Alexander’ S R.B. 
Royal Terminus Rag Ace in the Hole one 

ISHAM JONES 
Jimtown Clues 4 or 5 Tim 

LAVERE’S CHICAGO LOOPERS 
If | Had You/Exactly Like You . 

LOUISIANA: RHYTHM KINGS. 

Last Cent Basin Street Blues * 

THE LUMEERJACKS (McPartland). 
Blue Little You (Bob Haring) ; 


CLAUDE LUTER 


Jackass Blucs South 
Trouble in Mind Weary Blues 
E. 


WINGY MANO 


Basin Street Blues Panama (3” chip) ‘ 
Dallas Blues Swingin’ at the Hickory House e 


chip) 


Beale torent. Blues South With the Boarder 
Shuffle Blues That Awful Waffle Man 


JOE MARSALA. 


Salty Mama Clues Wandering Man Blues 

Lazy Daddy Walkin’ the Dog : 
McKINNEY’S COTTON PICKETS. 

if | Could be with You (M.C.B.B. Hello mage 

Cherry Shimme Sha Wabble __... 

Rocky Road Never Swata Fly ... 
ORIGINAL MEMPHIS FIVE. 

He may be Your Man Gt. White Way (as Cotton 


Pickers) 


1 Never Miss the Sunshine Red Head Gal 
As above, diffcrent masters : 
You Can Have Him He May Be (14” crack) ‘ 
How Come You Do Me Mobile Blues _ crack) 
Who's Sorry Now Snake Hips (G + 
Throw Down Blues Sob Sister Sadie ia groove) 
Loose Feet (as Gavin's Grafton Band (from Vo)) 
Memphis Blues Sax Joe (Modern Group) 
LIZZIE MILES MELROSE STOMPERS. 
That's all Right Daddy Keep Knockin’ No. 2 ... 
MILLS BROTEERS. 
Georgia On My Mind Ain't Misbehavin’ 


MONKEY JOE. 


Must | Break Down Preach Pray Moan... 

Carry My Busincss On Just Give Some Away ... 
JELLY ROLL MORTON 

Blue Blucs Georgia Swing 


M.C. 
Red Hot San 


Blue Blues Arkansaw Blues. 
PHIL NAPOLEON’S EMPERORS. 

You Cant Cheat a Cheater (Lunceford) 
RED NICHOLS 5D. 

My Honey's Lovin’ Arms I’m Just Wild 


RED NORVO. 


Tears In My Heart Worried Over You 
Smoke Dreams A Thousand Dreams of You 


RAY NOBLE. 


Tiger Rag Jap Sardman 


VESS OSSMAN. 


Moose March Sunflower Dance ... 


JACK PETTIS. 


Little White House Muddy Water — 
Ain't She Sweet Lookin’ at the World 


PaE G 
De N 
De N 
Vi N 
Im F 
Im v— 
De 
JA 
PaAu 
BrE E— 
Ju E 
BrE 
Ca v— 
Pac N 
Pac N 
BB E 
BB E 
HMV V 
Rego N 
Gi V+ 
OdAr 
HMV V 
vic N 
vic N 
Br G- 
Act G 
Pat v— 
Act F 
Co v— 
Vi Vv 
Vi v— 
Gn G+ 
Stin N 
Vo E r 
BrE v— 
Vo E+ 
Vo 
HMVAu N 
Br 
Br 
HMV E 
BrE E 
VoE E— 
VoE E— 
Vi N 
ReE G 
v— 
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PLANTATION ORCHESTRA (J. Dunn and Pike Davis). 
CoE 


Smiling Joe Silver Rose... 
PORT JACKSON JAZZ BAND (on red and blue Viny ’ ‘) 
Honeysuckle Rose Darktown Strutters Ball NJ 
Ugly Chile Smokey Mokes i 
SAM PRICE (superb piano solos). 
Good Paree Lay Dcewn Blues 
Sammy's Boogie Frenchie’s Blues 
Good Paree Low Cown (repeat groove) 


LOUIS PRIMA. 


| Just Can't Believe Rhythm on the Radio ‘ 

Sing It Way Down Low Let's Have a Jubilee ... 
DJANGO REINHARDT. 

All of Me Swingtime in 

Ultrafox Lady Be Good (Q.H.C.F.) 


NJ 


Lambeth:Walk Flat Foot (Q.H. Ce. ) (scratch) Det 


A Pretty Girl Margie (Ekyan) ... 
Sweet Sue Organ Grinder’s Swing (Warlop) . 
Melodie au Crepuscule Place de Brouckere e (ork) 
Baby Out of Nowhere (Grapelly) 

CHAS. REMUE STOMPERS. 
Slow Gee Gee Viadivestock Rag 

JIMMY RODGERS. 
Away Out On the Mountains Blue Yodel 


LUIS RUSSEL. 


Savoy Shout (Ellingtcn — Jubilee Stomp) 
Jersey Lightning (Lang — 
Louisiana Swing 


Bottle) 
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OLLIE SHEPARD. 
One Woman Blues Drink Again 
Brown Skin Woman S.B.A. Blues 
ALBERT SHORT TIVOLI SYNCOPATERS. 
Sobbin’ Blues (Bernie — Sweetie Went Away) 
ARTHUR SIMS 
Soapstick How Do You Like It ... 
HARRY SNODGRASS. 
Maple Leaf Rag Miami Shore 
EDDIE SOUTH. 
Sweet Georgia Brown, Eddie's Blues 
No More Blues Mama Mockingbird... 
THE SOUTHLAND SIX. 
Blue Eyed Blues Rose of Bombay 
REX STEWART SIDNEY SIX. 
Carribean Cradle Song Lady Be Good . 
CHARLIE STRAIGHT (Wild Bill 2) 
Too Busy (Hal (V— 2/-) 
CHARLIE TROU 
Transportation and 2 
UNIVERSITY SIX 
Then I'll Be Happy 
FATS WALLER. 
The Joint is Jumping | Can’t Give You na: 
But Love 
WASHBOARD RHYTHM KINGS. 
Please Tell Me Who Stole the Lock 
Fire/I’m Gonna Play 
My Pretty Girl (Tinsley — ~Shoutin’ ), 
Jar Your Sins Away, Yes Suh ! 
Y WATTS JAZZMEN. 
Mississippi Mud Royal Garden Blues 
Ballin’ the Jack 12th Street Rag (Viny) 
CLARENCE WILLIAMS. 
I'm a Little Blackbird Mandy 
BOB WILBER. 
Mabel’s Dream Willie the Weeper 
TEDDY WILSON. 
| feel like a feather Rhyme in my Nursery Rhymes 
Honey suckle Rose (Howard — Ants in Pants) 
(4tet) 
Too Good to be True Sugar Plum. 


WANTEDS. 

ARMSTRONG, LOUIS. 

Gut Bucket Bls. In Barrel 
BARRELHOUSE ALBUM. 

Brunswick ... a5 
BEIDERBECKE, BIX. 

English deletions or foreign 
JOHNSON, BUNK. 

Any trio or band 

Many Brass Band 

Many 
CAMPBELL, BRUN. 

Maple Leaf Rag... 

Chestnut St. in 90's 

Essay in Ragtime 
CONTACTS. 

U.S.A., France, etc. 
CROSBY, BING. 

Any with Whiteman 

Any with Dorsey Bros. 

Early Records 
DODDs, JOHNNY. 

Ball Jack Grandma's Ball 
ELLINGTON, DUKE. 

Several, 1937- 39 ee 
LEWIS, GEORGE. 

Burgundy St. (Robinson) 
MORTON, JELLY ROLL. 

t 


Any Cut-outs 
MOTEN, BENNIE. 
Many Pre-Basie 
4 ORLEANS BOOTBLACKS. 


NEW ORLEANS WANDERERS. 
Too Tight Papa Dip ‘ 
Gatemouth Perdido Street. 


J. 
All 12” “Columbias 
Any Eng. Columbias 
— APEX CLUB BAND. 


OLIVER, KING. 
Chattanooga Stp. New Orleans S. 
ORIG. ZENITH BRASS BAND. 
Bugle Boy Shake and Break It 
Salutation Cease To Love 
Fidfety Feet Look Big Time 
PIANO JAZZ. 
Several Tatum, etc. 
RENA, 
March 
RIVERBOAT JAZZ. 
Album we 
TRADE. 


trade any disc | list in for which 


Send me your disposal list 
VOCALION LABEL. 

Swing Label wanted 
WATTERS, LU. 

Many 
WHITEMAN, PAUL. 

Any Crosby or Rhythm Boys 
WINNER LABEL 

Any with jazz interest 
WILSON, TEDDY 

Several (esp. Hodes) 


Co 


Any 


Any 


E+ 8- 
v— 46 
E 66 
Vv 56 
Vv 36 
E+ 
N 6- 
Vv 26 
N 66 
E 3- 
5- 
N 4- 
3 76 
N 10 - 
36 
E+ 4- 
Ve 56 
N 6/- 
N 6/- 
E— 7/6 
N 12/- 
E 7/6 
E 36 
Vv 66 
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are many and varied. 
DAV 


NE S/T 
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VoE D 
86 DAV 
12- DAV DeE DAV 
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DAV 
DAV AM PAY 
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SUMMERTIME HOLIDAYS — RELAXATION! 


Charlie relaxes in an armchair = 


You may prefer the beach = 


But whichever it is. buy your 
books (Jazz and others) from= 


INTERNATIONAL BOOKSHOP 


(JAZZ RECORD DEPT.) 


92, CHARING CROSS ROAD, 


(Next to Leicester Square Underground Station) 


LONDON, W.C. Tel.: TEMple 2315. 


Send NOW for our New Jazz Book List. 
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Then Go where Ail The Paris Jazz Fans Go — 


Telephone LABORDE 85-23 
Metro 5 ROME 
Main Line ST. LAZARE 


All French Labels in Stock, and 

Hundreds of Deletions, Rarities, and 

Foreign items - No need to buy a 
dictionary - we speak English. 


THE 
RENDEZVOUS for JAZZ COLLECTORS 


AN UNRIVALLED 
STOCK OF RECORDS 
OF ALL KINDS 
at 


HESS YS 
18-20 MANCHESTER STREET 
LIVERPOOL 


Portable Gramophones from £5-19-6. 


Pick-ups, Sound Boxes, Needles. 


Repairs to Gramophones by Experts. 
Open all day Wednesday. Closed Saturdays. 


Orders by post promptly attended to. 


THE DUTCH SWING 
COLLEGE BAND 


and that happiest of dixteland 
groups 


THE FIREHOUSE FIVE 
PLUS TWO 


from Hollywood, through the courtesy of 
GOOD TIME JAZZ RECORDS 


TRADITION IN JAZZ 


28 Lunt & Co. (Printers) Led., Petsali, Stats. 


Jazz Record Collecting ? 


FOR SPECIALIST ADVICE : 
Write to or call at these addresses :- 


DOUG DOBELL, PAYNE’S MUSIC SHOP, 
77, Charing Cross Road, 213, Bromley Road, 
2. S£. 6. 


THE SWING SHOP, INTERNATIONAL BOOKSHOP, 
1b, Mitcham Lane, 52, Charing Cross Road, 
S.W. 16. W.C. 2. 


TEMPO RECORD FARLEY RADIO SERVICE 
SHOP, LTD. 

42a, Thurloe Street, 23b, Thomas Street, 
S.W. 7. S.E. 18. 


ERIC HEATH: HARTLEYS MUSIC STORES 
230, Old Christchurch Road, LTD. 
Bournemouth, Hants. 79, Vicar Lane 
Leeds. 


JAZZ RECORD RETAILERS 
ASSOCIATION. 
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